Volume- XII ISSN 2278- 4314

Peer Reviewed Research Journal of

ITIHAS ADHYAYAN CHAKRA

-~

o AT A 'r[f'--::‘\
S Ep\
% 3 \

DEPARTMENT OF HISTORY
HCDG College, Nitaipukhuri
Sivasagar, Assam

2019

Editor: 1L..X. Polin Hazarika



Volume- XI1I

//OC). L-"J’-;
O

4
i
N
Dy

,{' —
~ ?\“_‘_h“fj Qi

ISSN 2278- 4314

Peer Reviewed Research Journal of

ITIHAS ADHYAYAN CHAKRA

Editor:

L.X. Polin Hazarika

DEPARTMENT OF HISTORY

HCDG College, Nitaipukhuri

Sivasagar, Assam
2019



JOURNAL OF ITIHAS ADHYAYAN CHAKRA: An annual peer
reviewed research publication of the Department of History, H.C.D.G.

College, Nitaipukhuri, Published by the Department of History, H.C.D.G.
College, Nitaipukhuri, Stvasagar, Assam. 2019

©Department of History

Advisory Board :

Dr. Sanijib K. Borgohain, Principal
Dr. Tarun Gogoi, HoD, Department of History
Mr. Sibaranjan Sarmah, Associate Professo
Mrs. Gitali Saikia, HoD, Department of E
Mr. Horen Bhuyan, Assistant Professor, D

t, Department of History
nglish

epartment of History

Dr. Dinesh Baisya, Folklorist, acad
B. Barooah College, Guwahati.
Dr. Sudhir Kumay Das, Retired A
HCDG College, Nitaipukhuri, Siva
Kishor Mohan Bhattacharya
Asstt. Professor, Dept. of History,

emician, writer, former Principal,

ssociate professor, Dept. of English
sagar.

Gauhati University,
Dr. Siddharth Pait, Asstt. Professor, Dept. of History, Dibrugarh University.
Editor:

L.X. Polin Hazarika

Print: Ramdheny Printers, Dibrugarh

Price: Rs. 120.00 (Hundred and Twenty only)

Y

Contents

Dance: An Ancient Indian Cultural Tradition (Oﬂ:gm,
Euvolution, Decline, Revival &lts Implication to Educational
System) ~ Swaraj Chatterjee

Performance and Soviety ~ Gitali Saikia

Physical Health of the Aged Population in the Upper Assam
To{wuaf North Lakbimpur and Stvasagar ~ Anita Baruwa

Patriarchy and Woman in Vilms ~ Jharna Dowerah

Role of Women Saints in the Bhakti Movement: with Special
Reference To Meera Bai ~ Angshumalee Dutta

Cz'li:{eﬂ_f/)ip and Human Rz;g/;/&\‘: The Issue 0_/ D Voters in
Assam ~ Priyanka Gogoi

The Exotic and the Other: -1 Po.;‘/-Co/om:n/ Re-reaccilz.ﬂg of{
Shakespeare’s Antony and Cleopatra ~Patrika Handiqu

n Tens. ¥ Short Stories
Ecological Consciousness in “Temsula Aos Short Sto

~ L.X. Polin Hazarika

1-9

10-22
23-31

32-50
51-55

56-65

66-72

73-77



CONTRIBUTORS

Ril(ie is a Ph.D scholar and M.Mus in the
Beﬂgal 3 [DD, Sangit Bhﬂ.‘\”ana’ -\]iSVH Bhﬂfﬁtj, \X/Cst

Anita Bgruwa Is an Assistan
Economics i DHSK Coll

J harna Dowergp,
n Dibry COHege

t Professor in the Department of
¢ge, Dibrugarh, Assam

Is a Lecturer
Dibrugarh’
Angshumg]ee Du
4 student of

n the Department of English
Assam

tta ig an M,

Archiyg] Study, A in History, Delhi University,

Priyani G National Archive, New Delhi.
4 Gogoj g

of Politicy] Scie Isa Ph.D Research Scholar, Department

P HCC, Gﬂl.lhatl Uni\rcrsity ASS"I"[';

atrika Handiqo - > :

Nﬂhﬂfkatia ¢ qQueisan .ASSj_S

tant pg _ o
ollege, Dibrugaﬂ:m professor, Dept. of English,

LX. Poy;
+X. Polin
F‘«nglish, HCD an Assistant

e professor, Dept. of
» Nitaipukhyg; b

Research in any field allows an individual to pursue the
subject one interested in. 1t opens up new areas of studies
and enhances knowledge. This volume of Journal of Itibas
Adbyayan Chakra is comprised of six research papers
Jrom varions fields. The first paper is on Dance: An
Auncient Indian Cultural Tradition (Origin, Evolution,
Decline, Revival &lts lmplication to Educational System)
by, Swaraj Chatterjee. Chaterjee discusses the history of
Indian dance forms right from the VVedas to modern age.
He particularly focuses on the contribution of Rabindranath
Tagore to revive the art forms from the bondage of darkness.
Gitali Saikia’s paper on “Performance and Society”
discusses performence as a social art. Two aspects mainly
the relation between performance and society, and how a
soctety can be changed throngh performance have been
discussed in the paper. Ou the other hand, Anita Baruwa
in her paper entitled “Physical Health of the Aged
Population in the Upper Assam Towns of North
Lakbimpur and Sivasagar” emphasizes to identify the
pariables correlated with the physical health condition of
the aged poputation of North Lakhimpur and Sivasagar
fowny.

Jharna Dowerah’s paper on “Film and
Patriarchy” endeavonrs to identify typical patriarchal
representation of wonen characlers in Bollywood mouvies.

The researcher has focused on two representative movies
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DANCE: AN ANCIENT INDIAN

CULTURAL TRADITION

(Origin, Evolution, Decline, Revival &lts Implication to
Educational System)

Swaraj Chatterjee

ABSTRACT

Indian cultural history was laid almost 4500 years ago which is belief
to be in practice still date. Man began dancing long before he learnt speaking,
but that wasn't to entertain the andience but to express their own feelings and
sentiments. Indian dance has a strong bonding with the man himself along with
its society, culture and civilization. The root of Indian Dance is found in the
sacred text that comprises the four Vedas and two important epics The Ramayana
and The Mababharata. The 1 edas were strictly restricted to the Brambins and
common people were not even allowed to listen the wordings of the Vedas and
peaple become addicted towards wars and violence, hence with the Gods wisdom
and the essence of the four V'edas like music, speech, songs, mime and sentiments,
Bharata Muni scripted the fifth VVeda, The Natya Veda or the Natyashastra.
Indian dancing along with the other allied art form had been travelled through
various periods with lots of adaptation. The Muslim Period and the British
Period had a negative impact on this ancient art form. During the period of
Renaissance in 19th century, Indian society modernizes itself; but almost forgetting
abont their glorious past. Due to the banned over the practice of dance tradition
by the colonial missionary in 1892, the artist along with the ancient art forms
stayed underground. Kabignru Rabindra Nath Tagore took a step to revive this
art form through his literary work. Gurudev Rabindra Nath Tagore was the one
who has transformed dance from extra curriculum activity lo co-curricular activity
and makes it fit for the current study crcle.

KEYWORDS: Dance Traditions, Origin, Evolution, Decline, Revival,
Rabindra Nath Tagore’s contribution.
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INTRODUCTION:

:;nglr?icl)snﬂtle 2-nd most pop.ul'a ted country in the world with 29 states and
landmass :igrtlone.s ﬂs:nd itis the lérgest democratic country. The vast
of people re];g “;1 hugF: .Populau()ns comes along with various types
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world rn’ap fror;l t;nce’ ?rchlt_ecture, etc. India puts its mark on the
maintain a pro crbel anclent times. India is the countries which have
technology, tﬂ:tfucatia e of development in various sectors of science;
The huge populati oc:ln.’ life style, etc along with its cultural heritage-
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different language y have thel_r own religious background with thett

ge and cultygy] identities. Indian cultural history Was

laid almost 450
e S . i
The deep and abild;:; 380 which is belief to be in practice still date-

the Indian Dapce has bldeals N f philosophy and aesthetics on which
allied art, The Ptimiti cen buﬂ_t’ have also profound influenced by the
see that life man;fe o a0 1 his awakened thought could clealy
all these Siane of aslt; tself in thythm, Heartbeats, breathing, walking
between 5 living anq cllng b,OdY are basically rhythmic. The differenc®

im, the latey has no theag 5 that while the former has rhythm withif
Speaking, but thy, was Xt ™. Man began dancing long before he Jearnt
0\.Vn feelings and sen;‘lr; © entertain the audience but to express their
Wl[’l"] theirwords andb thel:lts. Human bemg expresses theu_' fecliﬂgs
Y (et ¥Pression which conveys theit sentiment®

nding with the man himself along with 1

].Dance are found in the sacred text the’
4 Veda, Sam Veda, Yajur Veda and A sharv?
storli) ' The Ramayana and The Mﬂ/’”bba.mm
ee:re kept by the Bramhins and it deliv ers
' _ ean of 1 ies
VAand logq vy, g llst rinainly done bysigreyi-lﬁilt: cézizai:;:i; The
, danee ai:ihe Consolidation a0 codified Pfesentﬂdo
Movements along with an expositio” ’

Portant e
Sive h;
next ge .

ne
that the Indi, fation

€, fama

Journal of Itihas Adhyayan Chakra | 3

acting, direction, stagecraft, costume, makeup, music and theory of
aesthetics. Dance and dramatic art is a gift to the mankind by the
God. Then comes the Natyashsatra(treatise on Dramatic Art) by the
sage Bharata is the oldest known literary work on performing art and
existing text dates from between 200 B.C and 200 A.D, for the purpose
of world peace. As the vedas were strictly restricted to the Bramhins
and common people were not even allowed to listen the wordings of
the Vedas and people become addicted towards wars and violence,
hence with the God’s wisdom and the essence of the four Vedas like
music, speech, songs, mime and sentiments, Bharata Muni scripted
the fifth Veda, The Natya Veda or the Natyashastra. Another important
literary work on this field is the Abhinaya Darpana, The mirror of
Gesture by Nandikeshwara.

Indian dancing along with the other allied art form had been
travelled through various periods with lots of adaptation, but among
them specifically dance had been transformed into new patterns and
form with the existed periods author and writers. Along with the existed
periods the poets also changes and also the style of writing their
representation and sentiments changes. As the literature changes its
course, same as with it the dance also changes its bbava. The periods
can be categorized into - Vedic Period, Ramayana Period, Mahabharata
Period, Jain Period, Buddhist Period, Hinduism Revival Period, Muslin
Period, British period and Modern Period. Dancing was popular in
Vedic period, people enjoyed it during the Ramayana and Mahabharata
period, Buddhism and Jainism also did not diminish its popularity:
rather they used this medium to spread their gospels among the common
people. Due to the constant raid by the Turks, The Persians, The
Afgans and the Mongolians, Northern part of India suffers a lot, though
not of much being affected to the Indian classical Dance pattern except
the Kathak. They had brought it from the mandapa to the darbar. In
spite of political convulsion and cconomic retrogression the first century
of British rule in India (1757- 1858 A.D) is in certain respect a
memorable epoch in her historv. This period witnessed a remarkable
outburst in intellectual activity in India and a radical transformation
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in her society

and religious ideas. As a result of all these India passed
from the me

dieval age to modern age.

CONTRIBUTION
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through the sensitive representation of mental atmosphere and the
intensive heart desire of his femalc protagonist. During that time dance
were considered as a means of pleasure and the women performing
that was considered as Bazaru Aurat or prostitute. Women’s were forced
to commit the dance for their livelihood. In the case of Indian women
perusing dance as their career is a challenge to proclaim her prestige
in the society. But Gurudev dcpicted dance in a completely newer
version with his work “Natir Puja”.

Now a day a students can learn the techniques along with its
literary and cultural background and set it as their career. Gurudev
always search for better cultural practice worldwide. He always
introduced new culture and gave that a new identity to his dream
place, Visva Bharati. Gurudev usc his aesthetic, coined as “Rabindra
Nandon Tatto”, which being associated with four elements — Grohon
or Acceptance, Barjan or Rejection, Oieko or Assemble and
Uposthapana or Presentation. Implementing those, Gurudev had
created and codified all of his works including songs, dance, art and
literature. Presently, those art forms have its own identity and termed
as Rabindra Sangit (Songs of "lagore), Rabindra Nritya (Dance style
of Santiniketan) and Rabindra Sahittya (literary works of Rabindranath
Tagore).

IMPLICATION OF DANCE TO EDUCATIONAL SYSTEM:

The importance of dancc in the society in the aspect of art,
culture and tradition can be tracc down from very primitive time and
their records can be trace down from the various sources of Cave
paintings, Egyptian frescos, Indian statuettes, ancient Greek and
Roman art and records of court traditions in China and Japan. In Indian
history dance along with dancer have special position in the society.
The Classical Indian Dance would be a dead technique, with
meaningless flourishes and elaborations, without our rich literature
that forms the basis of this dance style. This literary works lends its
gravity and dignity of purposc and, when it is presented by a truly
inspired dancet, it is imbued with a new profound significance. As the
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dancer performs, a distinct relj
The movements of the dancer’s
to express through words and p
a Kathakali petformance, the 1

gious, literary tradition comes alive.

portraits what the writer has sought

oetry. The epic narrative methods of
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also take several steps by opening several schools and universities.
Now, a student can have higher education in this subject and even
conduct research. The education in the subject of dance has shown
its importance and benefits to the common people. Visva Bharad is
offering dance education from the preliminary stage till the highest
educational qualification. Visva Bharati has developed its unique style
of dance presentation and to witness that millions of people comes
not from India but also from foreign countries in Basnata Utsav, Barsha

Mangal, etc.

CONCLUSION:

Culture is the expression by one or by a group, rather it is
consider as a social behaviour or set of rules that being transfused
through social learning within a society. Culture is an important factor
in shaping identities. The main characteristics of a culture is its
“historical reservoir,” which includes various factor location, such as
gender, race, nationality, language, food, sexuality, religious
beliefs, ethnicity, aesthetics, and historical traditions. Our historical
background has clear evidence the dance was there from the beginning
and it was a part of the daily life. To achieve mastery over this ancient
art form one has to go through several hardships, training and must
possess passion, devotion and complete sacrifice. Dance is the medium
to convey feelings and sentiments from the dancer on stage to the
audience off stage and for such expertise deep study over the
techniques along with its source is compulsory. The history of Indian
Dance is fascinating and challenging at the same time which is the key
points for the various researchers to conduct research and vivid study.

India is now achieving growth in almost all the sectors and
being considered as a strong nation. India is the country where we still
practice our ancient tradition with same value and respect. We always
give our first preference to our own cultural identities. Cultural
identities prevail among human from its very existence. Every group,
society or organisations have their own rules and code of conduct.
Recently, several scholars are working hard to specify the cultural
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ltiZIthes of individuals group or community. But the fact is the culture
past (z:,l;ig}io;:p Otf community 1s catrying forward has its base in their
C as . . .
expression i heen transcend to the present and it will reflect its
fofefath n1n the future. The culture of one derived from their
globalisirelzr Caz be termed as its own cultural identities. We are
system Bg .ann a.ll are connected through modern communication
. Basi ol )
of which (t:ra y lﬁttemmlghng of cultures is a normal thing as a result
betnons &:le aris sed culture evolyed, Younger generations are lost
They have ncu. futes and wonder about their own cultural identities.
has paved theo lrgfrest about their own historical background which
are the key f[:(l:t to degrade the culture. The strong cultural identities
Knowledae ok Of to our youth’s mental growth and wellbeing
ge about their cultural tradig; st
Provides them to cte ons and historical background
ate a strong cultural identity for themselves.®®
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PERFORMANCE AND SOCIETY
Gitali Saikia

ABSTRACT
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INTRODUCTION.
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presentation of the meaning of various literary texts through different
actions, 1.e., performance.

Performance is an essential part of human society. From the
ancient time while our primitive fore-fathers went out for hunting or
to fight against enemy, after a wild beast hunt or a victory they indulged
in some kind of performance. At different times human being performs
differently; occasion and place determines its nature and
characteristics. Performance is related to life and living; after all, it is
determined by the culture of a society and a community. Performance
comprises movements of bodies, articulation of speeches and
expression with the help of eyes, hands, foot, voice modulation etc.
that means, performance has cmotional, intellectual, intuitional and
experiential context. It has text and grammar. Music, dance, acting,
magic, ritual, recitation, theatre, public speaking, spotts, opera are
some of the performances people generally anticipate. It is noteworthy
that the term “theatre” can be used in a very wide sense, namely “to
cover drama, many forms of ritual, dance, and other performing arts
such as acrobatics, mime and semi dramatized narratives” (Kerr 1).

Performance designs indicate the development of a society
and its culture. The emotional, intellectual property— mentality,
behaviour, attitude, skill and knowledge are also revealed through the
performances that the people of a particular society perform.
Moreovet, performance anticipates co-operation, understanding, unity
and solidarity of a society. Observing the role of performance in
ancient Greek society, C.L.R. James remarks, “No such social force
has existed in any society with such ideas and aspirations since the
citizens of Athens and the farmers around trooped into the city to see
the plays of Euripides, Sophocles and Aeschylus and decide on the
prize-winners by their votes” (James in Nicholas Ridout’s “Petformance
and Democracy”16).

Alongside the drama, James sees athletic competition as equally
important in the Athenian conception of human capability. Like the
tragic drama, athletic competition involved the individual in public,
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In representative or ideal form (Ridout 16). Olympic Games are so
significant to the Greeks that Greek sculpture was inspired by the
moviment and bodily curves of the athletes. Commenting on drama
as a .represeitative enactment of a democratic culture, and the sport
?afc;mlt(;t as “equally obvious and direct”, James says, “The batsman
" in%emz ziltljdoes not merely represent his side. For that moment, to
the On s thi);l/[rposeIS, h.e‘ls his side. The fundamental relation of
leader and fol any, nlelduall and Social, Individual and Universal,

owers, representative and ranks, the part and the whole,

is structurally
Y imposed on the Players of cricket.” Thus, performance

PERFORMANCE AS A SOCIAL ACT:

. Performance js generall
an involvement of 5 Iy

STIMULUS

SENDER fPerformancel

———

(Spectator)

(
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societal obligation of an individual is acknowledged in performance
of plays, spotts, opera or some other performances. Moreover,
petformances play a great role in “preserving and conveying social
memory and identity” (Davis 3). For example, a “stage” set for tourists,
it maps identities for individuals and groups: identities that are likely
to be authentic as assumed” (Davis 0).

As a social act performance requires a space; it may be a market
place, a street, a temple yard, a well organized stage or a hall. In England,
the earliest plays, Miracle and Mystery plays were performed in church.
Sree Sankardeva in Assam chose Namghar, a community house, to
perform Ankiya Bhaona. In modern times, performances have
undergone various innovations and developments, theatrical spaces
have also been changed from a temple and church yard to a market
place and street, from the street to the courtyard, restaurant loft and
garage, to forest area. We may mention ‘Budungduppa, under the sal
tree’, a theatrical innovation led by renowned theatre personality
Sukracharya Rabha in Goalpara district, Assam, as well as ‘Chotal
Nat’, an innovative theatre popularized by the eminent playwright-
director Saponjyoti Thakur.

Performance can provide the audience with “new modes of
knowing” (Davis 15) as well as arousing awareness among people about
different things besides providing entertainment to all. It can “champion
social change” (Davis 2). As performance represents meaning,
“representation of these meanings through performance results in the
creation of a new textual field in which the audience reaps and collects
the suggestive layers of meanings from seeds sowed by the performers
(Mahanta 57). The credibility of performatives depends on factors
such as who the utterer is, in whosc interest he or she is speaking,
where and when the speech acts take place, how it is done, and, not
least, what possibilities addressecs have to respond to or act on the
appeals the speech acts addressed to them contains” (Johansson 35).

Sree Sankardeva in the 15" century Assam used petformance
to reform the society. His innovation that took place in his
performance changed the whole culture of the North Eastern region.
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On i C
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for in terms of discrete objects and their representational roles. An
adequate account must be able to identify the range of sign repertories
making up what might be termed the theatrical system of systems; to
explain the internal (syntactic) relations of each and the interrelations
between systems; and to make explicit the kinds of rules which allow
meaning to be communicated and reccived in the performer-spectator
dialectic” (20). The semiotician of theatre, in brief, will be equally
concerned with modes of signification and with the resulting acts of
communication (Keir 20).

In a society performance is connected with ‘ranga’ i.e.,
entertainment. (The word ‘ranga’ (jov) is frequently used in Classical
Indian theatrical treatises. Bharata in his Natyasasira, uses the terms
like ‘rangapith’ for stage or performance space. He also used the term
‘Purbaranga’). It is also connected with religious and social, economic
and political activities. With the help of definite forms performance
visualizes oral and written art. Performing art has close relationship
with religious beliefs, folk beliefs, ceremonies and festivals, folk
medicine and treatment, games and c¢ntertainment. Dance, music and
acting are all integral parts of rituals. Greek tragedy emerged from the
lyrical performance done on the occasion of the worshiping of Greek
god Dianosis.

Diana Taylor explains how UNESCO’s concept of intangible
cultural heritage acknowledges performance’s role in preserving and
conveying social memory and identity (Davis 3). Performance like
theatre is considered democratic:

Theatre and democracy were born together; both represent a
sociality and a mode of appearing in public which is beneficial
to the construction of community; performance itself, as an
embodied practice, embeds the abstractions of democratic
representation in a participatory constellation of activities
(theatergoing, sports); and finally, performance studies reasserts
these connections by giving voice to the underrepresented,
advocating for an anti-elitist culture, and restoring the body’s
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petformance to its

(Davis 15)

place alongside the text in academic practice.
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different countries theatre is used as ‘social and educative tool’(Prentki
and Selman 10). This is also useful for to embody culture and culture

specific development.

PERFORMANCE AND SOCIAL CONTEXT:

In ancient or in a medieval society people had to fight among
themselves. Especially in ancient socicty frequent battles and conflict
took place among different groups, tribes and communities. So, most
of their rituals and performances were about watfare and conflict.
Great epics of the world centre round war and conflict. In an agrarian
society various performances are related to cultivation and harvesting.
Their songs and dances as well as rituals are related to cultivation. For
example, Bihu festival in Assam, Gudhi Padwa in Maharastra, Lohn
in Punjab and North India, Deepoli Parba in Karnataka, Kerala, Mid-
autumn festival in China, Tkore in Nigeria etc ate agricultural festivals
and songs and dances performed in these festivals are significant.
Performances during colonial period in India speak of colonial
domination and subordination.

A society is represented by a performance. Kathakali
represents Kerala; Bharatnatyam represents Tamilnadu, Bihu and
Sattriya dance represent Assam, Manipuri folk dance represents
Monipur, Bhangra represents the Punjab, so on and so forth.
“Performance rather than just theatre, appears as the enabling condition
or representative practice of the democratic polity.

In every society there are some written and oral forms of
performance texts. Performance and culture of elite society and
common people always have some kinds of difference. Robert Redfield
and other anthropologists had established a basic distinction between
the “great tradition” and the “little tradition” to distinguish the
interrelated lines of culture carried by the urban elite and ordinary
people in the countryside, respectively. Focusing on agrarian societies,
Scott believes “more or less in keeping with Redfield’s concepts, we
may define the little tradition as ‘the distinctive patterns of belief and
behavior which are valued by the peasantry of an agrarian society’;



18 | Journal of Itibas Adhyayan Chakra

the great tradition is the corres

e ponding patterns among the society’s
elite™(8). The great tradition w g

. as sometimes and to a certain degtree
written, whereas the little tradition was almost always cultivated orally.
Thej're are fijfﬁ.erences between elite and popular culture even in modern
irc:czty, with its highly effective integrative mechanisms in the mass
m;g;ifg::zzet;han 1n ancient societ.ies, “in the absence of these
more striking] fr(,)me 1Ciontou-rs of non-elite beliefs are likely to diverge
elites b oon ﬁiel 7 elite beliefs and the variety of beliefs among non-
Y to be greater” (Scott 7).

From time Immem

) orial, relipio en
observed in differ. ent s » religious performances have be

T . . .
the ancient «bibliczal‘fftan a;lzd Hidden Transeript in Q, says that in
. world .
cornmumcatlon\VhichWas [exts operated in a context. of
anticipated

s . ’
o of conventional structures evoking #
de enrélmumcauon through a performance Of
. EVolfed S much more heavily on exn_-a-textuﬂl
i nmeto@m,“a@ from the tradition with which
m 1 H : con R )

aning in modeyp literar trast to the otiginality of co ferred

Journal of Itihas Adhyayan Chakra | 19

other. Scott’s Domination and the Arty of Resistance: Hidden Transcripts
(1990) “lays out a probing analysis of communication amid the
structural conflict characteristic of power relations in which “those
subject to elaborate and systematic forms of social subordination”
(the worker to the boss, the setf to the lord, the slave to the master,
etc.) are forced into a public performance of subordination (e.g., out
of fear, prudence, the desire to curry favor, etc.). The “open interaction
between subordinates and those who dominate” he labelled the “public
transcript” (Scott 2). The latter, however, tells only patt of the story
of such power relations. For “every subordinate group creates, out of
its ordeal, a ‘hidden transcript’ that rcpresents a critique of power
spoken behind the back of the dominant,” usually in sequestered
sites(xii). Behind a few anti-elite actions lies “a far more elaborate
hidden transcript, an entire discourse, linked to . . . culture, religion,
and the experience of colonial rule” (Scott 15). The dominant group
also involve incessantly on devising a hidden agenda to perpetuate
their rule. “The powerful, for their part, also develop a hidden transcript
representing the practices and claims of their rule that cannot be
openly avowed”(xii). Moreover, “the frontier between the public and
the hidden transcripts is a zone of constant struggle between the
dominant and the subordinate” (Scott 14). It is important to study the
unequal power relations. Scott’s purpose was to explore how we can
“study power relations when the powerless are often obliged to adopt
a strategic pose in the presence of the powerful and when the powerful
may have an interest in overdramatizing their reputation and mastery”

(xi1).

All aspects and issues of society can be studied through the
study of the performance. The audience’s response to the performance
is important. “Not only are the audience’s signals, in any vital form of
theatre, an essential contribution to the formation and reception of
the performance text—and indeed various post-war performers and
directors such as the Becks and Richard Schechner have extended the
bounds of the performance to include the audience explicitly—but
the spectator, by virtue of his very patronage of the performance, can
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be said to initiate the communicative circuit” (Keir 21). In case o
performance, audience is the receiver as well

partaker, patronizer and policy maker.

SOCIAL RESTRICTIONS AND PERFORMANCE:
Social restrictions reflect age old custom whether good or bad.
Social restrictions speak of some kind of disctimination and injustice.

There were restrictions on reciting Bible, or other holy books by

common people of the particular religion. In India only the Brahmans
could
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CONCLUSION:

Performance as a social act cmbo.dies socia.l and indi.wduzil:
behaviour of human being, Perform:mce‘m a pflrtlgflar fsoort;';ztr}lfce,
imbued with tradition and culture.l'[' he term t]?::t:cetiirrll cll):;ce panee

interchangeably as theatre impll n, dance,

:I?lizvl:renzrslid expressioné,’creation and re-creation. .Soc1'e2rr;s tl\;;t;m::;:
of both performer (sender) nqd spectz.ltorl (lzcctalvma.ke e
‘stimulus’ (performance), the society 1s stimu atcd E, ke meaning
or to decode the signs and symbols rf,presente v p formance
Performance text is the creation of a society. It can b::1 a tcl»o fors anci
educative, emotive and mouvational purposes, for. e'.\rfe :lzh nent anc
change. After all, none can deny that pcrformax;ce mgn;tele -

health and pace of intellectual development of a society.
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PHYSICAL HEALTH OF THE AGED
POPULATION IN THE UPPER ASSAM
TOWNS OF NORTH LAKHIMPUR
AND SIVASAGAR

Anita Baruwa

ABSTRACT

Unlike yesteryears when the zm'{iwu 0/ t/?e old z;a.rb revere;l’o, ;}f: ;/dr;:z
segment of the population is being z'.my-gu singly J:zde/zned ;1/1) 4 ro;;:zammt P
in the globalisation-fed consumerist world of .l.odqz. t /: Pre o ——
urban aged persons seems 1o be at u greater 175k { an lez’e erti” e
because of family nuclearisation. In .fll.t‘/ﬂ a context, an‘( pt bf n sl e
gradual increase in the growth rate of ’/’f’ ’{Q‘"‘{ persons over I .;’ o ’je ot
become necessary to highlight the health situation of this marginalised seg
of the population.

This paper uses data collected rzz{/d0111[y j}'fmz' the aged f?:/z:ﬁ;o;bg
North Lakhimpur and Sivasagar towns wt//{ the 05]"”’”;’ ”f”;’”{n oi s of the
the incidence of selected major ailments varies am?n‘g/ the z;ie ]Z oo
sample towns and identifying the {l’e/el‘/lllll!l{g’ wma'b e.rdof e phy.
condition of the aged popnlation of the towny under study.

KEYWORDS: Aged Population, Ailments, Elderly, Health Facilites,
Health Status.

L. INTRODUCTION ' _
T;)c opulation of the world 18 ageing at a‘fast pace. The
proportion Ol; persons aged 60 years and above in India rose from 5.6
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per cent in 1961 to about 8 per cent in 2011. According to the United
Nations PoRulation Fund, the share of population over the age of 60
years COI#d Increase from 8 per cent in 2015 to 19 per cent in 2050
iiiESO@t; Tlmes?, 2018). There are wide variations among the different

» with the highest petcentage of aged population (12.6 per cent)

in K :
sIt1 ;mla wc the lowest (54 per cent) in Delhi. In case of Assam it
ood at 6.1 per cent (Census, 2011).

Deteriorating hea

. lth i . . .
National Sample Survey (his Synonymous with rising age. The Indian

from chron: reports showed that the aged persons suffer
and arezr;)?lr(;szilggnac?e multiple diseases with vag;iatil;ns in gender
Persons was 2.8 i;ei 9n Assam, the percentage of chronically ill aged
areas. The same 86-87, which rose to 69.5 in 1995-96 in rural
2006). Thus, they ed fto‘?l 59.1 to 76.7 in urban areas (Alam
the years wigh, the shay m.cr?asmg incidence of chronic ailments OV
2015). The NSSoO © shifting from the rural to urban areas (BaruWd
*penditure on tye, eport (2004-05) that in urban Assam the
and Bawayj, 2007) rent ‘1l private hospitals has risen sharply PUt%
Provisions for g Proves that these are no assured health publl'C

i . aged. .
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eis an
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on the south bank. The present study is confined to the study of
selected physical health aspects of the aged sample persons.

4. OBJECTIVES OF THE PAPER
i. To identfy the variables correlated with the physical health
condition of the aged population of North Lakhimpur and

Sivasagar towns.

ii. To analyse whether the incidence of the selected major
ailments varies between the aged population of North
Lakhimpur and Sivasagar towns.

5. NULL HYPOTHESES

i.  There is no significant correlation between the physical health
of the aged persons of the sample towns and their socio-

economic variables.

ii. ‘There is no significant difference in the health related variables
of the aged persons of the two sample towns.

iii. There is no significant difference in the incidence of major
ailments between the aged persons of the two sample towns.

6. METHODOLOGY
This paper uses data collected randomly from 145 aged persons

of North Lakhimpur and Sivasagar towns to fulfil the objectives.
Correlation was used to determine the relationship of various socio-
economic variables with the physical health conditions of the sample
aged persons. Analysis of variance was performed to test the
comparative incidence of major ailments among the aged persons.

The physical health condition of the aged respondents has
been determined on the basis of a health score prepated after taking
into account the health rating (1 to 5) as submitted by the aged
respondents based on their feelings about thetr own health and 19
other health related factors. Thus the health score is based on a scale
of 1 to 20. The social interaction level i1s a score based on 4 points
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likert scale of frequency of interactions. The rest of the variables
CXCept age are binary responses.

7.RESULTS
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(0.478) and almost negligible for educational level (0.170) and work
status (0.137).

Since the first null hypothesis was tested with respect to many
variables, the problem of multiplicity arose. Hence the rejection criteria
have been adjusted for each individual hypothesis with the help of
adjusted p-values (Holm method). The null hypothesis stands rejected that
there is no significant correlation between the physical health condition and the
Socto-economic variables, namely age, fit habits, gender, social interaction level.
However, we fail to reject the null hypothesis with respect to work status and
educational level.

7.2. RESULTS OF ANOVA FOR SIGNIFICANT

DIFFERENCE

Though typically, 2 one-way ANOVA is suitable for three or more
categorical independent groups, and an independent sample t-test is
more appropriate for two groups, the present paper being a part of a
broader study, has used the results obtained from the ANOVA test to
compare the significant difference betwceen the study areas in order to
draw inference regarding the second and third hypotheses of the paper.

7.2.1. VARIABLES RELATED TO PHYSICAL HEALTH OF
THE AGED PERSONS

The results of the ANOVA for significant difference of the physical
health variables are summed up in Table 2.

Table 2
ANOVA for Significant Difference: Physical Health Variables
Variables Towns Mcan | SD | Fvalue p-value
K . North Lakhimpur 0.77 0.42 10.17 0.000 ***
Fit Habits Sivasagar 0.76 (.43
s L L North Lakhimpur 0.28 0.45 0.494 0.781
urgenes | Sivasigir 030 [ 046
. , [ North Lakhimpur 0.12 0.33 2.542 0.027 *
Iliness in the Past Year I Sivasamr 024 0.43
North Lakhimpur 0.44 0.50 4.075 0.001**
Chronic Health Problem
o Swasagar | 051 .50
» . North Lakhimpur 0.43 .50 8.28 0.000 ***
Major Life Illness Sivasamr 053 050
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o Tabl§ 2 shows the results of the ANOVA computed to test for
significant difference of selected physical health variables in the two

towns. Thfe null hypothesis is rejected with respect to all the variables
except major surgeries, i.e. fit habits of th
in th‘e past year, chronic health problems
significantly between the tespondents o

o f the two towns.
s, the second mul] hypothess S L e WD
respect 1o the physical health r, Dpolizesis that there is no significant difference
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ems ay or i e . ;
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Problems 1% cs))', major life {liness (10% points), chronic heal.
North Lakhir, irmtS)’ Surgeries (2% points). The same is more m
722 Ay Pur only for f; habits (1 % point).
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Table 3
ANOVA for Significant Difference: Major Ailments
Ailments Towns Mean SD F value P value
Blood Pressure NO!T;:::::::P L gig 8:3 4.774 0.000 ***
Cardiac Problem N nnhl‘:"l;l;;?pur g:; gig 1.692 0.009+*
Db [y Tae] M |
Kidney Problem N‘"i;‘fa ji::’"“’ 8::12 g:?g 2176 0.142
- T
Others N‘":;: ;i:'r“f’“' 32‘? 8::’; 1.698 0.133

The means of the binary responses (“Yes” coded as 1 and
“No” coded as 0) of the aged persons as to whether they suffered
from the specific ailment were found out for performing the test.
Interpreted percentage-wise, the incidence of ailments is more in
Sivasagar for the following ailments: Blood Pressure (8% points),
Cardiac problem (7% points) and Kidney problem (3% points). The
same is motre in North Lakhimpur for Thyroid and Other ailments
(1% point each). For Diabetes it is the same in both the towns.

8. DISCUSSION

The overall results of the correlation analysis show that fit
habits affect health, positively. So moderate physical activity is
necessary in old age. Health problems rise with age. The weak yet
positive correlation between gender and health suggests that the male
aged persons are slightly healthier than their female counterparts so
far as this sample is concerned, which may be explained by the biological
and patriarchal background causes. Further, the healthier aged persons
are those who have a higher level of social interaction (0.325), i.e.
those who have a higher frequency of the opportunity to meet people,
either during the course of their paid work, communication with
spouses, children, grandchildren, kin, meeting neighbours, friends etc.
Work status (0.137) and educational level (0.170) of the aged persons
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considers the father to have primary respo;lsibility for the welfan? of
the family units. The concept of patriarchy is often used, by e.)l;tﬂina?nr,
to refer to the expectation that men take primary resPonsEﬁ tyDoe
structuring of society, acting as representatives via public ob c(;ie.ﬁnud
to its hierarchal structure, patriarchal system has come to : g ; ' e
by many as a form of male dominance. Or, more spel;n cao E’ t;x::
ideological structuring of society .\x_zhereby certain mem f.rs of th
society believe themselves in positions of dominance }(:\ er ot 0;
Patriarchy privileges men over women such that womenf ;:e e
no claim to material, sexual or mtellectual. resources o de sO ; tg;
Walby defines patriarchy as a system of] socui\(l) isttr\:c;t;iej a?n f::a:n ;er
1 1 ominate, oppress and exp n. In its wic
z;:f:lliltlif)hn,r:zrtlﬁjrchy, meanspthe rnanifestz}tion agd msntuuf)nahzsut;r;
of male dominance over women and chlldrfen in the farmly an l
extension of male dominance over women in the soc1e.ty in ge;lerae:
Individuals belonging to a certain cul@al system, beh.ave.m accor artlcd
with social norms by fulfilling the rights z.md obhgau?tis accelt)uc;e
legitimate by the system. And the patriarchal so:::llla st;u;:ls e
legitimates male domination over women, su.ch that he k;f oha of
men are dominant over those of women. I_’gtnarcbal thm g shap .
the values of one’s culture. It socializes individual into its system suc

that both men and women participate in its value system.

Regarding the origin of patriarchy, tradition'alist br;?l}iev?3 thal:
men are born to dominate and women to be subordinate. : e Gree
philosopher Aristotle called males active and the females to be pas;xve.
For Aristotle. female is ‘mutilated male’, someone who does nf)t ave
asoul. In his \"iew the biological inferiority of woman makgs .her mfenlc:r
in her capacities, her ability to reason and also in h;r aglht}-, to Imz;n :,
decisions. For Sigmund Freud women’s anatomy is her destiny. In
view the normal human was male. But the theories of n?ale suﬁ)irem.aq;
has been challenged and it has been pl:()\’ed that ther-e 1s no lston’ca
ot scientific evidence for such explanations. And no su.lgl'e explanation
for the origin of patriarchy is acc:lapred by all. \X{)all.by dlSt-lng?Sh;:i ‘t:tz
forms of patriarchy- private patriarchy and public patriarchy.
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and so on. The socialization process contributes to the preservation
of the male supremacy in the patriarchal ideology. According to
Connell, the process of socialization includes the learning of gender
roles as well as the social roles. All the agents of the socialization
process such as the family, religion, educational institutions, economy,
politics, legal system and arts works to form the strong pillars of the
patriarchal structure. It is in this context, noteworthy, to mention Kate
Millet’s view expressed in her book Sexwal Politics-

That patriarchy’s chief institution is the family. It is both a
mirror of and a connection with the larger society; a patriarchal
unit within a patriarchal whole. Mediating between the
individual and the social structure, the family effects control
and conformity where political and other authorities are
insufficient. As the fundamental instrument and the foundation
unit of patriarchal society the family and its roles are
prototypical. Serving as an agent of the larger society, the family
not only encourages its own members to adjust and conform,
but acts as a unit in the government of the patriarchal state
which its citizens through its family heads. (33).

Hence, we sce how powerful is the structure of family is in upholding
the patriarchal ideology. And it is within the structure of the patriarchal
system where both men and women behave, think, act and aspire
differently accordingly. So, one can see how meaning in the patriarchal
structure becomes a function of power for the males. It is in the context
of power and domination exercised over women, it is of utmost
importance to mention Michel Focault’s idea regarding female sexuality
and reproduction. For Focault, female sexuality and reproduction deal
with the cultural definitions of normal and abnormal behaviour
regulating people’s ideas about their bodies. Focault argues that
sexuality is a socio-cultural creation. It is the product of a particular
set of historical circumstances. Supporting this view, Bartky(1977)
observes that feminine body itself is a mark of inferiority. The feminine
body discipline is deeply insidious with particular norms of diet,
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exercise, movements, smiles, make-up, and skin care to rer?de;
themselves as docile companions of men. As women have internahZ‘:"lc
the discipline and s conception of femininity. For Focault, the fem '
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the socialization Process in their social setting. Patriarchy cc?n.sttal{ln
Women’s thoughts, actions, choices and eventually, living !

o> tho . an [ for
compliance with the patriarchg] norms principle becomes norma
them.

. . : t}Jﬁt
~ So, the term Patriarchy js pot only a descriptive term
explains hoy diffe

fent societies construct male authority and p_owil’

but also become and analytica] category. The concept of patrlarc.};

nfact facilitates the analysis of gender relations at the level of soct?

:tr;ctm-e and socjy) System. The term ‘gender’ though often used asi:

P b o i o
S h

accounts of gen temed ppropriate for the sexes. Con

. . ‘ nces
b der have Insisted on the idea that the differe
€tween mep and wop,

feminin; €N are inevitable and that masculinity aﬂj
(233;1)““:5’ :re natul'cal.. .In Gender ang Power (1987), The Men and the B;}s’t
' -~ am.{/m”m (2005), Connell sets forth one of the mePt
of patiarcp, anztlcal accc.m.ms of gender, as he integrates the Con; det
telationg, Acy - mascghth into g overreaching theory of ge day
cord 810 him, genge, relations are the product of e:ver}’ug
n‘; ) LIlbrl’z:cuces. And thyt Power in society operates -thr(-)ons,
the state, militg, ‘; 38 authoy; , Violence, and ideology in instltut:lhave
i ance z:zitr}l] domest%c life. So, individuals in a gIOL'lP be an
S accepreq tlhe' .24l norms by fulfilling the rlghts’ho is
35 natury)], ; eglpxnate by the system. And woman W o0
: CHI0t to map jg accorded a subordinate o™,
My depends O man’s protection. According t0 B*

(7]
1s enc
Strength, FZiOn Haturaly S¢en to have dominance, confid
an
togs bmic.:

ic
4 . . . e \Vhl
*onality in contrast to femininity ¥°
Ssiop, Nurtyg . L motion
18, caring, sensitive and over-e o the
Xhibit Masculine behaviour and wome

mteractjons a
Socia] telatig

tong

Journal of Itihas Adbyayan Chakra | 37

femini s. The ideas like wifehood and motherh‘ood are .glonﬁe:ll
~eminine one .h 1 system. The roles are granted social sanctions an
n the pate e ;}oes 1n art and literature and more pj_-ofoundly n
one ‘ﬁnds d;:i :,(;men actively engage themselves in playing the. soc;lmi
zzlllfsl,oiﬁc(l) likewise contribute to t.h(.tir perpetue;um.l Ofwti};}e] %ﬁztrlnl'lz: ;e
social order. Contemporary feminist th.eory e fundamentally

it ment that because men view women as tus
B.eauvolrs et hemselves therefore women are reduced .to thf: sta
different from ¢ er?s her‘book The Second Sex, de Beauvoir p(?mt’s out
of the second :elx .asnmmeu'y of the both the terms ‘masculu}e. an.d
‘t?eernfilll'lrils:’r.n;?]: be:utifully relates in her text bO\:nr;;Zijlgl;Zaﬁ
considered to be the norm or standill?fl of hunfamt);sidered to be the
is not regarded as an autonomous bedmf,- ilee I:S:(?nﬁal. De Beauvoir
inc.idental, the in?ssenltcl:tl \i;g;pz:;todz also remarked as to how a
points c?ut to a.n u.,ls:_imto be a female by virtue of a certa.m lack of
fem%llfe is considere in her book how men are able to m)fsttfy}vomen
quahtles‘. She argues 1:: the other. And how such mysuﬁca‘tl’on a.nd
o COﬂSld'ef \'vc')m?:ur;ental in creating patriarchy. De Beauvoit’s major
‘stef’eot){pmg 1s 1ns h licht on the constructed nature of what a woman
%nmght 'S to thr?ug ‘sgnot born a woman but becomes one’ (267). De
is. As S},le, Says: Otll: e;s is that biological sex and social gender are not
Bea'uvous o ;:mtructed by the patriarchal ide.ol.ogy to keep Z:e
accidental but are s inferior ‘Other’ going. The fer.rumst. argues tc? ' fi
.rnyth of womi%nfa iority and conterds that gender is entnely a politica
tdea of natural infer t of which is radically contingent. Feminist theor‘y
construct, the conten ion and misrepresentation of women as weak is
argues tbe re[:)rese.ntatlolditionS where she does not have.power and
rooted in the .S.Ocml COlnomic and emotional rights and is th.etefore
has fewer p?]{ucal, ,e ClO re the cultural dimension of woman’s life. The
abused. Feminism P 'Ze ualities that exist between men and women
theory e ;Tttd:zclial they are not pre-ordain.ed by _natur.e rathedr
:izaf:;; E;tﬁzn tlllleref( yre they retain power. Tre Yliej: l}kﬁeﬁfﬁzo;e
and motherhood are glorified in the patriarchal system.



38 | Journal of Itihas Adhyayan Chakra

anted soci: i
gt al sanctions and one finds their echoes in art and literature

and more profo i ;
undly in relipi : e
themselve ¥ ligion, so that women actively engag

Perpetuation of the

temar ,
encor:l{;l:ls(;il:lzoi{nj exual {’o/itz'ar, posited that patriarchal power is all
Pattiarchy as politicolrmeres.ent' In her book she sets to aﬂﬂl.)’se
works to inculcate le Institution. Millet argued that patriarchal socety
politically women by € Suptemacy through a variety of covert mean®”
that legitimizes biaseg zeghgble representation,; the biological sciences
the socia] system pagt; evotion and beliefs in female inferiority; A7
Pacticulatly the family which firmly establishes s0¢i%
ate spheres. Millet believed that women are subject®

Tequity in the priy
0 an artificiy])
y anstructed idea . . en’s
of the feminine. And that wom

b

. . 1
ot correlation to patriarchy 25 *
L book I sterature gnd Feminism, has defin

1nitio .
as. Tbe first is that ideology can refer t0 *

. ase o

w .at Kate M ot Obatlorl- It 1S 1n thls regard noteWOrﬂ'l) f

Man socjy) ;‘:_IVes 10 her Sexual Politics, that pﬂﬁ'iar

“man Physiolg S explicable or even inevitable 0% o
ogi ei,y (27.) - Itis men and the patriarchal SXSte .

e VeNtiong] gzzztlal.mm to oppress and discrimi®® f

the relatiorlshisub,ect herself Ter ideologies insist that the sOU it

Pb - The onventional model propose®

Veen an imoae -
N individy,) and his /her gender is the cas¥

$ 1n playing the 39cial roles. And likewise contribute to their ;
patriarchal social order. Kate Millet in bef |

Journal of Itibas Adbyayan Chakra | 39

relation of substance to attribute- to be male or female. And the
patriarchal ideology posit masculinity and femininity as ideals.
Accordingly, the difference between the categories ‘male’ and ‘female’
is maintained by repressing differences within categories. Kate Millet
in her famous book Sexwal Politics, argues that sexual politics obtains
consent through the socialization of both sexes to basic patriarchal
politics with regard to temperament, role, and status. As to status, a
pervasive assent to the prejudice of male superiority gurantees supetior
status in the male, inferior status in the female(26). In patriarchy women
is identified with naturc and men with culture. Women are associated
with the natural processes like childbirth, caretaker and caregiver.
However, women’s domestic sphere work to raise a family is not
regarded as real work as compared to man’s work which is termed as
‘real’ work by man. The way patriarchy works in Indian society and
specifically in Hindu culture is through capitalist modes as it is deeply
rooted in religion, tradition and the family structure. The patriarchal
ideology legitimately portray women as being weak, domesticated and
subservient. The ideology of patriarchy extends from the household
into the film when the filmmakers started representing women according
to the demand of the audience. The representation of women is of
often used as a selling point of the films. Womnan are either represented
as docile, domestic, honourable, noble and ideal- or as the other
extreme as wayward, reckless and irresponsible. For instance, in the
movie Kuch Kuch Hota Hai we see the character of Tina ( Rani
Mukherjee) who sings a bhajan despite her Western outlook in the
ragging scene when she joins her father’s college. The crowd is amazed
to which Tina replies that she has respect for her roots and is proud of
it. Hence, the patriarchal ideology concealing its relations is reproduced
and maintained by means of religious doctrines and practices, social
and domestic rcla;ions, textbooks and media. The ancient Indian text
Manusmriti (also known as Manav Dharma Shastra ), a text of classical
ethical codes of the Hindu religious faith which is central to the
traditional beliefs brings together all the aspects of patriarchy. The
Hindu apologist consider the Manusmtiti as the divine code of conduct
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S Of g e POV 25 divigeg amongst themselves. The med
belieye obe 'e’nI::erpemated. by the Masculine world makes the wobe 2
So0d daughrey oo Uity and ghegepo right. She learns t0 °°

Never 4 free l'nc’ij _gOOd \Ylfe, 4 good mother, 5 good love interest ©

Vidual With hey own world c;f interest. For instanc®

idow. In 19
£ the custody of her son as widow:

The
Wed to assert herself independendy'honof

; 1
. R . . inspires }
out hair or excessive hair, or names which 10 51:0 dy |
1 ' - u ‘
gitls are supposed to be in the ¢
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.. avid Dhawan shows how the
the movie B;Vlnl:’]so.(;aifagng)l’(l?zn)r)\:ifc, Pooja (Karishr'na K‘apo}?r)
char'acter S er to expetience the domesticated bliss with eﬁ
sactifices her Ca}ie the husband strays, it is the other women, Rupah
hqum.ld' And “1,1 ez blamed for the same and is demonized all throug

(Sustnita Sen) w 0b1 dl is absolved of adultery and finally returns to
the ﬁlm The husban The title of the movie is significant bec{ause the
hj.s legl timate Part?lell;ﬁn ing the husband back to the domestic arena-
w1f.e S .SucceSSﬁllt}tn ictirv of the wife over the mistress. Hence, one
which is seen as the v d mévies revolves around the themes cs)ncerm.rtlﬂi{i
sees h°"f’ the BOI.IYWO‘-Ddqu wife, mother and daughtejr assocmtefi wll1 1
the family, marn.a gf::rls :vhich has a strong aPPC.ﬂl in the Pat.nalr_;: a

the'women Chaull: is i;l this light one can mention the movie : 1;2
o ok, 1995), which has been a box office hit an y
upke Haia Kan ( fﬁcc: hit. The plot of the movie revc?lves aroun

stor.y has been a box (:;ent_l‘ed around the Hindu joint family structure,
famﬂy vglues that areiﬁce‘ The plot of the movie centr,es aroyndBn:;
s t??c}ung and Sac’i:l shnath’s family and Chaudhury’s family. Bo 1
families r}amely Ka ?:] to be family friends who meet 'after seve.rfirl
the families are Shzjul:dage between Kailashnatb’s son Ra;esl; l(thOTrlllz)

yeers and arrange o t ‘Chaudhury’s daughter Pooja (‘RenukaKha )aanci
Bahl) ar}d PrOfe.SSC; has a younger brother Prem ( Salman Khan o

Interestingly Rajes ' ister Nisha (Madhuri Dixit). From the first mee &
Pooja has 4 younge? bl]: -L-m has fallen in love with one another. Pokola
pwards Nisha andd Ii)(;qha are in love and gives a ncckl?.ce as a to tlaln
learns. t.hat Prem an ‘qrried. Shortely afterwards, Pt?q]a acmdentathy
o e to gt themt]';?;'cases and dies from a head injury. Aft’er e
falls‘ df)wf] from 'the s ‘geen to take good cate of her dead sister’s son,
traglc ncident Nisha lsé mily feel that she would be a good mother tZ
Whld.l makes both the, ;ecide to have Nisha marry Ra]esh.. Prem :jm

her sister’s baby. T.he} heir love for the baby. But when I.{a]esh realises
Nisha vows to Sac.nﬁce tv » each other, he halts the wedding 'and p;.rfres
that Prem and NISha. llm’(: \\;edding with the concent of their families.
;Y;y for Prem ﬂILd I\lzse]lq:)f the archetypal motherhood has been a

us, we see the ide:
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; liywood
cherished theme for Bollywood. The female .chafa‘:t.er_z n:;l]i\?hg Jeave
are portrayed as controlled, chaste, surrendering individu

. h wotk
. i a researc

1o stone unturned to make sacrifices for the family. In

on ‘ Cinema and Socie

Hindi Blockbusters’ th
the relationship between patrj
how such valyes getreinfo
each phase of Hindj cip
but they confined tg the

, d

. dties a0¢
This paper makes a5 attempt to analyse the complexi
ambiguitieg th

in the roles ang
n a fey selected flm;

It woulq look inge
unrave] the Pattiarch
critics like Helene Cix
form of covert politic
Society. Lan a

the |

. minist
al hegemony_ Language according to the Fe

. rtant
Ous and [ yce Irigaray is the most nn‘I::n the
S used by the power structure tl,lat & cess 15
o 8UAge, a5 g guren of the meaning-making pro.s seel
fesponsible fo the Perpetuation of the patriarchal ideology. It ld wi
that the Patriarchy) Order takeg different forms and is rep resenFes
O emphggig throughout the Bollywood meVIZr'ne
(2006), o the surface level is a romantic ¢ jarch?
analys;s Oone finds the undercurrents of the. pafl: oot)
whos, e m9v1e OPens with the Protagonist Jeetu( Sahid [?nl:one)"
"een fUfining AWay from ) the People to whom he owes fami
him If to be 5 burdep to his father and the entite ‘f he

a1 himselfs P
self. He thinks that by killing hums hi5

m
nce ¢ € entire family who can use the money ztch
elemen; ;4 fo © Pay off hls debts, The first instance of the pa d b

et sy 41 thoughc eyt o o more et
. Some page Ncident of oy, he scolded his son. famil$

ed tu js Causing a ot of problem to his ‘Sistef

Membegg ~Jeetu’s father, mother, elder

}
|

in selected
ty: Reflection of Patriarchal \7alue§ 1:11 tscf crudy
€ researcher, Mukta Chakravorty trl(’t ema 20d
pattiarchal values and popular cin

en,
: f wom
ema has its own representation On e sech

&€
Patriarchal framework. So, wome

i
1

. al set up \
Position of women in a Pﬂmar?;;ﬂj’i on- .
C text namely Chup Chup Ke and Om ents t0 |
anguage employed to the female ag ‘

dy, !
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i t his
: :xpresses how he 1s ah'ea(.l}’ \vorr;ectih Zb;;ents
and Jeetu. His father L]ni shows the general attitude Od ve undes
unmarried daughter’.’l. hal structure, is seen tq constan the —
living under the pam}allf: il child attains a particular agf;:r.l daaey
pressure as Sho?lnbzz;:a(l-l\?stems from their atteer:ngl:dtothe oot of
of their tensio o e next scene we fi f
bridegroom for their g,ul'asl?e:u’s fiancé, lamenting at t};remr]l;s‘:st}?e
Pooja (Sush}fln 2;)(1};;1[23 il,artative agency is ifnil;m;z:iaZZhal ideology.
Jeetu’s death. i he symbolic order of the another to
semiotic codes within th cet used to meet one ) :
Pooja recolleCt.S how fjhl:'o;\l: ;leg:tu shared all his Pr(_)blmncsi vf:trh tl};:irr
exchange their ideas an Id her once that he is not prepare landers,
She recalls how Jeetu t(l) e sum of money to many m('):lf?:r him no
martiage as he owes a 'mgith Indian roots is ready to. Walf the women
and how she, as a f.-lance \V eeds. This shows the loYa.hty © es more
matter how much time he 't The plot of the movie zeconlled in the
f© their male countelpi:io'es not work and he is founB tazga( Rajpal
interesting as Jeetu’s plﬂnGundYa( Parcsh Rawal) an_d 1 a(I}]ul};d)’a who
nets of the ﬁSherrr.mT-f. by taking him to the hoS'P“;l .Chauhan’( Om
Yadav) who saves hls- - b)usinessman, Prabhat Singh uld be able
owes money to a Gu}:z::ld thinking out ways of hEW ctl; :::Ica)en Bandya,
i), seems to be wor ravat. And is retieved W d
iufgtum the money he Ozves'ltc:t I\)vhich he finds in Jeetu stﬁ::}{ :;:Jnis
misinterprets the p e [Oml’:;l,g Bandya also tells Gun:yathe same, for
(nks Jeeru to be & tich a0, A B etends st b
deaf and dumb. When J.eel much. There comes an ln:;es ingorder to
he does not want to re\’:‘;ks Gundya to keep soné;: t ndga decides to
the plot when Pm]’)hm ‘t It is at that moment Gu Yit s revealed
fake away Gundya’s boa dva at Prabhat’s place. ‘Solon’ dumb. Shruti
eave both Jectu and Ban) (Kareena Kapoos) is also dum Dhupia)
that Prabhat’s nicce b.hluf r Jeetu when I\“Ieeﬂ?.l,{ o dience is then
develops a warm feehngd Zf as well as dur{lb- .lh‘i‘ i‘u ). as Shruti’s
tells Shruti that Jeetu 1s de r of Mangal ( Sunil S u‘tlty“’,ould always
eroduced to thedCh::‘rl;::'tIEhat who savs that the family
brother in the words of Prz
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.. rried-
follow Mangal’s decision. Mangal who wants his SlStel..' to get chcePt
However, one finds hoyw the bridegroom’s family re]eCt_ed to b But
Shruti as thejr daughter-in-law op the ground that she is dumb.

. . N . . , . eetu,s
the itony is that Mangal is teady to give his sister’s hand in ]
hand even afte; i

i : has
in the patriarchg] System.It shows how the partriarchal syatem y
different sets of ryl

. . ‘female
€s and regulations to judge the ‘male’ and f
Itis conducted iy g

- en in
uch 3 Way as to subordinate women to m
the domains, Another Instance wh

the patriarchg] ideology s ;

ts of
ere one finds the undercurren

. tu’s fﬂf—her
. O8Y 1s in the conversation between Jee
and Pooja. The coq,

aleil

L & mangal sutry b; bi toh hein...jo nsne mere 84

hel 7ein nep; bandba...wamg meh toh nski kit bi.. baachpaan se. b
€ line tr. . W

he hao anslated 5. The Question g only about the necklage

L from
t put around my neck,. or else I was only his... right £

days,
Jeetus father.
The lines translageq

forget everythjng

Jo bug bhul jao sableyp, 4..do
as- Whatever has happened has happened-

: -
bl bein kz ; . . g /J e/jl pﬂ r .
. . mﬂlﬂ LWhar bo ¥/{
e BEi5h arge ¢ Roshis nehi ki..p

i
. : o qade
T S merg J8an ja sakt; hein.. Jekin Jeet k)
The above lineg trang
its not possible, i, soul ¢y b
thoughts of Jeetu,

Jeetu’s father. Leg;

. .
" tumbe qpy; tndagi jine ki adbikar hen
The line translateq as- By Pt indag J

your own terms.

. life 19
“You also have the right to live yout b

ed a5 _

; t
€ liberateq from my body...but n0

t
> . d,..bu
Its not like that, that I have not tr1€ _
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ja- Kam se kam...mughe iina adbi,éar.tob ff"/?)"” ki ’;’Z’: i: ZuZ
1;30121/; ba{:n ke Ji sakit...yehi mera such hein...ki mein Jee
idw - :
: . -anslated in English as- Please father! Do g-ive metht:te ;:lil;
o lve e ;1 ecs widow.. This s the way 1 find happiness.
to live as Jeet’s
Jeetu’s widow. ‘ds Pooja is seen to go inside the
And by uttering these words Pooj shows how Pooja
ssation between both of .them sh e
house. The C(.mvels‘ -ay she dresses herself in complete white —
perceives her Lfc Tht? “l ‘c} revailing of the patriarcha.l structu‘i;%- .
is another symbol o t.]iclfhave its own tenets of behefj and 1 _:;ls;;he
patriarchal stl‘uc_mfc \?zmdiu'on and convention is fszocmtf:d Wlll rts
shows how the ides ?\ l‘the way women are associated Wlthsa SZCh
idea of the women. / l:l"tt they become the stems of culture.. ;;lnme
of cultural bagga.ge‘, .t ' ion of marriage is introduc.cd to r.nam .
2o that even the mbmllljtiv And the system of patriarchy interpellate
integrity of a community. ’

n ving i I vith the patriarchal
h av that living in compliance with the p
women in such a way

-

inciples becomes normal for t.hem' P.?c-)]a T V?::\‘:::’hlz
norms and prlnC_IP €s - position as Jectuw’s widow willingly s )
action of accepting her tPOnder’ a ];ﬂl’ticular socio-cultural meamng;
way patriarchy assigns ,geqtriarchal idcology is thF scen the (fin‘;f;?d
Another instance of thf p‘qs he reveals his true 1dan1tY an o
when Mangal bears ‘1](:'n1;r"1}'€r hall and kneels down in front o
ilTlrm:diately runs to ‘

alta] an II g 1 P d t
G d bv ghdn a Cﬂudlc mn the ﬂlln Of her han o
d pl‘ayS to o3, )

. . e wo . .
save Jeetu. This shows how th to sacrifice their own life in order to
’e NI
. Id not car
men, that they wou

. n
] : ie 1s when Jeetu eve

, - men. The climax of the moy e e o
save the life of their men. ¢ Pooja’s presence in his g °
well abou he marriage. His mother an

men are devoted and loyal to their

after knowing very

. deont )
marry Shruti, but his fmmly}mttu ks him to return back to Pooja, who
. . ’s father as
father along with Pooja’s

iale that Shruti
life as Jcetw’s widow. But when Pooja learns
has lived all her life as Jectu’s

i jas ‘o Jeetu-
Shruti. Pooja says 1o ]
s dumb, she asks Jeetu ro marry Shrut j
1S du . she asks J¢
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s . , | miein
Pooja- Agar tum ush bejubaa ko ek indagi dogein...toh mere di

- b mein saachi dil
lumbare liye anr 133atarn maan bardp Jjayeegaa... yeih mein sad
se keb rahi ho,

The above lines translated a5-
Iwill have moge respect and
this from the depth of my
that it is after all men who
the ‘othey’ and thereby
own subordination. Su
celluloid hinders them ¢

heart. Thus, we see how the women dnnll){:
can give them life. She thinks herself toher
derogate her own sex and co-operate 1 the
ch portrayals of women characters on ings
o bting them out s independent human be on
ce. Thus, this is how patriarchy hiﬂdel_'s W,OI.Eed
from realising theiy pogy; lities. The movie O Shanti Om, is divt d
Part opne takes place 30years ago( the 1970 s) ars.
30years later (2007). The title of the movie refers to the main characte

) jon
The Story focuses op Om’s (Sharukh Khan) love, his reincarnatio
and hjg fevenge on Mukesh (

o ith
Atjun Rampal). The movie begins Wi
Om’s dream to win his 1, dy

into two parts —

‘esh
K: . . tby a Speeding car of the star Ra]ilslc
4poor, who jg S€en in 3 by, his Pregnant wife Lovely to o
€ element of patriarchy embed.dedup
The very act of Mukesh locklrfg €
d as an gt of physical power enjoy
AS Woman :

icall
0 in Society is believed to be phystct A
- The ney; instay

. isible
ocabuy] “€ of patriarchal structure 18 vlsthat
Mukesh is Olng ¢ o anti learpg from a magazine set
and in 80Ing to 2ty Hargh Mitta]s daughter she becomes op I’s

4 Iage questiopg M esh a5 ¢ how h uld marry Mitta
daughter 35 pe has alre, © e

. rnal'ried
be quite.

Koz sy lega toh!

sh
her, A¢ such utterances Muke

|

i en
Ifyou can give life to the dumb g1r1...thing |
prestige for you in my heart...I am saying -
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The above line translated as- o
ncar 1t
ite! If anvbody gets to e ipriva recalls
Be ave f ]\.Iukesh to understand 11(:11,1 bhﬂln:lfs’nya
inability o . 3 . She rclates-
it Sm};}; E:;bbezn secretly matried to Mukesh har logo ki beech tumbare
Oow § i shadi ko, aru ¢ .
ho gava. hamarein sha _ .. ehi bhar
Do saal /J(f ‘gq{}g .) sakti... mang mein ek chutks Jmﬂ_’oofl‘ Z e
haath nebi ]/)d d,l(, shutki sindoor ki kimat tobh ns Mitta
sakti...mere liye ok

lakb se tol kayee sada bein.

in Fnelish as- b
' ted in Eng : t I can’t be
The lines transla been matried for two years now..Bu
en ms
We have be

s vour wife.
accepted as yo

inriva is seen to crave for the recognition by
In the above lines Sh?,lmi?ghlz ::ys that she does n‘O‘t CaftefztoHnaz}el
the society as MUkeSh; ]\'Vhs .of rupcees which he has] mvl?fe is to have
Mittlal and bis for'ty )l: Shanti Om, all she wants 111 ] ern to care little
project of the movie (.TI at this instance, h’[uk@sh is :‘eess which could
the bliss of a ‘VIfeiiIr lbmd thinks only about his busine
for Santipriya’s feelings ¢

. s he says- o
be undetstood from his ‘V?féj{,ooar ki kinat mein /,,,,;116’. bammjl‘j /;lazzt{”OaZ
Tunihari is ek r/f//’. ki -J,Z;M dalkar babaar lzz‘,é/eg/...Oﬂ; o e
tum yeb ek cbﬂ,kl,(:f,n ki ek shadi shida /Jé’l‘ﬂﬁ,ﬂ,,-,é f]ﬁ:”.fab kbhatam
bandh /10/4)'6@/2/ ’::bz degﬂ._./jll}l Juiri e A chutks sindoo
mujhe ek fuli Kol i

l%ai [114Y LA 7/ ard cd! /4 [74re.
g

The above lines translated ﬂshing Shanti. The day you wﬂi1 ’steg ;::1 (S):'
Let me tell you SOF??t Om $hanti Om will be ﬁllészir;ihe’s film!
the house as my Wi L.;ingle penny in 2 mam.e. by Eatone
no one will ml;lut daO;)me d! Not only your carcer,

Everything wibe . dards of
o well sarchal society which ‘FTaS:anUi‘I‘;ﬂ t}it:rlellu]oid.
oo, we sec how e P’: Lizl:e women charactets ¢
making judgement 0
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The patriarcha] notio
Duting the Premiere
Om and Pappu, who
actor of the movie d

o lary.
s are visible even in Shantipriya’s ‘qcall)udiiln);;
of Dreamy Gitl, the stars at the hall, inclu

Manages to get the passes are seen to watch the
eclaim with fervour-

Ek chutk; Sindor ki
aashirbaad hot, hai ek

- ka taj hota
chutk; sindoor! §. uhaagan ke sar ka ta
bai ek chutk; Sindoor!

: hutkt
Har ayryy ka kbhwaabh bota bai, ek chul
Sindoor!

Shantipriya’s fines translated 5.
What woylq youknow ahoys
Ramesh babyp A pinch of ve

: 1A
tmillon is the blessmg of God
pinch of vermil]

i inch
On is the gIOty of a married woman! A pin

tus a5 Wlfe Push

l'nOVie D re, an

ml J » Hs

not
Ramesh babu that he can e
Speech shows g, Portance of ‘sindooy’ in a woman’s life. Her passiont t
Speec Shows the 5001 : . . ) : ext:
X VS the socig] s1gmﬁcance of Marriage in the Indian cont .
OW marriage i "egarded a5 5 popi . - f woma
S ha 3 religioyg tite and the Image O
a5 “Sati-Sawityi has been Constap

. . . . stltunon
of Marriage has become the be ¥ evoked in films, The in
The ﬂlms ]

. riCS'
" and end,) for women in mos b
¢ Dabgji1950) " ® wi bo 10
. ) oo TU1968) Dpyi 1970), Biw:
21/:z.rz( 1 9f98)’ Par szrffzexbwar(l 988), a ongst )others Ze " es)ented wome.n.
Owﬁafss,:;’ suIbnussnre Wives 5 Perfect figures arldpmyrtyrs for thet
a
shofvsca:et w e find o, the patriarchal ideology ‘VOIIE
m Omen.as SaCtificiy] lambs of depression. What a
o tip11y
© Parallel between Shan
Girl, on accounte :)g) l?esr ;c,:eil:yed b antipriya in the movie Dn’”’;?'l
Shantipgiy : and belje ‘sindoo
, ANUpriya Is Secretly Marrieq o phe symbol of terribly
ambitioyg film foducey asks b © Mukesh Mehra, 2

! ) i licly

as she is Pregnant, gy, the i © annoyp e, their marriage pub o
! . on 1 : . . . e

being publicly acknowledged s Yis that Shantlprlya’s insistenc

W

te of Mukesh Mehra by weatt? &

. ka .
keemat tum Kya jaano Ramesh babu? Ishwar

on,
the value of 5 pinch of vermillo
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1d
iming her married status to the wor
ok chued Sindoor,l: ri'rcr:iilc;:infy her unscrupt-JIOYuS hl;sli:;::r.l '1(;}:;
e e i -ie starts after a span of thirty ‘yearm,e when O
recond half of the mo‘* OK. OK is a star and happena. to e
e reiﬂcam‘";: ::) make a film with him ac;o:i;;lg(oz bis plan 12
22 party anc de'a i rise OK meet.s. andy e
avenpge Shantipriya. Tolh;; (s)t;tpthe oy of sudition a?ggi:::rﬁfand
same looks as Shantipr )‘zr Y e Sanciprye The plan o K voraand
fiad to it n Sa‘?d}’ t‘?‘a ‘bed state of mind, but at tl'leyc imax Mukesh
he finds Mukesh in a f}?iz;l and OK realising the. gr?qgt(:) i adon
an:lil)is Mukesh by dropping a ch?n;ll:].:;
ya disappears with a thankful lo

: sandy
tries to warn San . :
Mukesh might cause harm ‘toan
ghost of Shantipriya appears

on him. Th & ipi ipriva’s revenge could
m. ) stof s lits in the fact that Shantipriya’s reveng
- ironyv
OK. However the \

the
. dercurrents of
% help. So, the un das
thOI(b hep . ) netofheen a
. ning sce ;

. resent fl'om the VLr}. Olflerse{gf as an lnleldual au
patriarchal layers 1s p n is not complete 1 he he would always need a
it shows how 2 Wom‘; ¢ her death. And that she

: or atte

through her life n

“ P q i us y
f t C &

be made possible only wi

r saviour.

Thus, from the analy
’ W
study it can be drawn ho

e po n £ . 1c their male
1 ! ] subhsce rvient to

reinforces th int o ‘e been s bset

Vi i The way

'lewpomt.

. as devoted
. i es of woman :
net in which the 1mag has been drilled into
an . ers ne
counterparts and the m ¢ and dutiful daught omen themselves have
. Md
wife, sacrificing mOth;- n women that the w
1a
the Inc
the psyche of

it BB
. el fportrait’-
tarted believing in this ‘self-p
s
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ROLE OF WOMEN SAINTS IN THE
BHAKTI MOVEMENT, WITH SPECIAL
REFERENCE TO MEERA BAI

Angshumalee Dutta

RACT o
ABSI’;meﬂ/ion in the traditional historiography

The women saints do not fin has largly been econstrced from

. on about th :
or conrt biggraphies. I;gfom’ﬂflo’fd‘””e class. There were certain legendary wozef{
the writings of the emergent Z”/ were perceived as ideals by the women. Lalded

a

; Bai are some of
nabai, Muktabai, Meera
g .  Yakka, Babinavat, an history. The present
o Kashotr 1\’1‘_’/7,”’;":0’”7 medieval period of tbbe lfﬂdz::/cﬁz;/(y)géan (saints) of
such women saints $ Je p/a)’ed hy the w 7 4
s an hightight the i PIE al reference to Meera Bai has
paper is an tl/l‘eﬂ'lpf lo  oement. A specia )
redieval ]ﬂdjl l;‘/tbififz;i’}:/og)r of the paper is both descriptive and analy
also been made. The mef

OUTCES.
The article s based only on secondary ints, medieval India,
) t. women saints,
. kti Movement,
KEYWORDS: Bha
Mecra Bai | India, had a deep ideological and
va ’ been some
here have be
. d culfure- T ~ .
. : n soctety and ¢ Lalded of Kashmir,
ntellectual impact Up‘i medieval India, namelyl,}ai and so on and so
cighty women Sﬂligshliﬂabai, Muktabat, Meera
Mahadevi Yakka, Ba

‘ tood it.
ir 11 e as they unders
pressed their right to lif
forth. These women €X

itional role of mothers,
the traditiona .
ounced versial
Mecra, Mahadevi Yakka, €tc renl d openly spoke about contro ’
“ ‘ qoters Al
nd stste

{ love, desire and sexuality. Cast'e-
o 1 st’ructure, multifarious social
a

. ie
Women, in early med!

daughters, wives a ding th
- : n .

debatable issues, inclu ng chal soci

hicrarchy, tradition, patrt
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: . ¢
i 5 , etc. were mainly responsible for th.e emergence o

pmcnfsé:il:;;oir;l SI\'Iedie:val India. They played an active role for the

wome i )

spread of Bhakti cult in India.

In this article, an attempt has been made to highlight the rol(?
'ed by the women bhakats (saints) of medieval India in the bhakti
playe };t A special reference to Meera Bai has also beeq made. The
mo::fzzlo'gy of the paper is both descriptive and analytical. The article
o
:T)ase d only on secondary sources.

The idea that honour of men lies 1n their wo
violated by their conduct is widespread in hul?mn
Indian society, this mindset. evolved over a period
resulted in a different paradigm of honour for wom,

men and can be

societies. In the
of centuries and
en.

Bhainabai was a woman saint Who§e devi
not so much in her autobiggraphy (Atmamwdana),
in her spiritual calling, Bfthma, a Bl:'a.hman woman,
gender norms by attending the spiritual congrega
saint Tukaram, whom she accepted as her guru,

ance is manifested
and her bhajans a5
defied a]] caste and
tions of the Shudra

Vinabai, who headed the mutt at Mira
of Ramdas. Vinabai was expgcted to confo.r
upon the Brahmin windows, l'nstead of whi
of Ramdas. Her parents punished her 'by
She was saved due to the miraculous int.

jal, was the chief
m to the harsh life
ch she chosge tobeg disciple

giving her a Poisoned drink.
ervention of Ramdag,
Women like Mahadevi Yakka and Lalde

walkout of marriage as they had initially accept
Therefore, it would be logical to talk .of wo
loyalties, split between social. conforrmém and deviggn, re
Mahadevi Yakka scorned K}ng Kaushl.ka’s se.xual'advanccd towards
her by walking out of the King’s place in 9ud1t¥ with _her 10ng N
her only covering. She dec.la.red her mystic union With Shiy in o
presence of the Lingayat Spiritual (;(_)mjmﬂ‘ Mahadev; Yakka’ Bahinabai
and Meera had to face much humiliation and humility,

The Rajput period in India.n history represents g, inteﬂud
which evolved beliefs and practices that endoweq , e

disciple
imp°sed

d of Kashmj, chose to
ed the yolk of m

. arriage,
men with fa

tally divigeq
bemousneSs.

lstinCtiVe
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I ity and honour of the

ale honour which ynkcd the punt;cz T e

Chamc“?r o fm']t‘h women’s sexuality. Meera \x/z\sl\Icﬁra ned by the

i i e dew?u:lilx; Izt::ul‘tural consciouspess

o SuerVE:ecially in Mewar, restricions

tl:rsll; stringent. Their contact anj
1d was strictly monitored an

cla "
feudal society for s;lc .

n
honoured and revered a ' e
of the people. In the Rajput ¢

ic
ere partt
b/ rement w

on women's mov

con t he () i wOor.

restricted.

Meera is perhaps the.
tradition. Singing herhblﬁ:fgeth
attempt to subvert or chd s
attraction towards Mecmerl o
her. Biographies have be

(o) Vthh were ' f i Mewar
1 1 1om I\Ierta m

1 her v s 2 a'Put [)ﬂﬂCCSS (O

t t[;](]]'I .lOIl IVIeeﬁl

O some ’

ice of Sisodia clan of Mewar,
_ st her wishes to 2 Pflcea;)role of wife and mpther,
who was marneq 2 bmit to the tradition rer. Her in-laws tried to
Rajasthan. She i noIt,::d Krishna as her 1ice. to live as nomf‘dlc,
and instead choose scaped from the P;r‘lown for the emotional
poison her but she 1:0 came to b'e besit\/leera broke clan and caste
wondering singer ¥ ical compositions. £ Raidas, a chamar (leather
intensity of her mus:;)ecame a disciple 10 with the saint community,
boundries when she intermiﬂgled free ydrieS-
worker) saint. AS Sh(:;lass and caste bout 2 Bai was a rebel, since
she transcended the ed that Miielrargcl)' associated herself
bhakt: aﬂnd some historians are of
o On the other ha i’n any sense of the term

an
llious WO Meera was extremely
Cbe d ¥ HO\VCVch
. er.
ml or!

within the Bhakti
e W‘OLn iz Iilc::never implied an
e d“:"OUZ minance. It was the natural
. Ra]'Put obhakli that drew peop{e to
i Kmhx:ia rimarily from the bha]a.ms
ttltle;:ctleorflly for centuries. According

: st
wam! sugge

., S . _
Vijaya Ram ber Krishna

t
she was vocal abou eopl
with the low caste P

£
not a R s that even
the view that she was ™ | an. Tt is “"“worﬂg Although
as she did not challenge endonal wom is not encouraged. P been
el \Y . 1 as
a self qtyled and unconl ongs (bha]aﬂ )uP of followers, she e ot
a selt- ) s 0 i songs
now the singing of :::'wt a sect O an for centunies: 11-11; fm Gﬁjarat and
. g t atile i 1rat10 ecla.
Mecra Bai did no urce of mSPlraste PeoPle, esp
. s a SO a
recognised as a
i or 4
sung by the po
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Rajasthan. )
Meera describes herself in one of her verses as a fish out

of water, deprived )
soul. P of the sight of the beloved, a lonely and a lost

dg;r(i::l):: ;:(:jh' the genre have sung Meera’s bhajans
are Subhalakshmj, Lata Man 11]? ~ some of the well known names
still survive ag delightfu] bhgfes ar and Anoop Jalota. Meera’s verses
and discs. Meera’s spiritual e 4jans recorded and available in cassettes
which endowed her with Xpen*’:nces \x./ere a process of empowerment
confidence and determinazservous of indomitable inner strength, self
aCQFaiﬂtance with music Zn to transcend wotldly impositions. Her
Unlike other male saints and dance gave her songs a divine fervour.

(Who refer to a conscious process of self

control in thej
ir POemS) M 3
> €e .
Spontaneons and 59 s, g 1h 12’s bhakti has been defined as “waturdl,

o at it e

oppositions. Meery, owes her sypy; ”ab./ # ber 1o breate all bonds and o o

1o the s s | rvival in the cultyral conscionsness of the Pw/’/e’
er. Her nanme is on alpost every Indian lips.”

and have receive

Patriarchy has aly.

for ays m .
O Women. Thus, the 4 Ys made a great virtue of domestic drudgery

hav hievem

h © always been ttivialised ents of a woman outside the household

F e brides of the Lorq - Most women saints cast themselves as
1 The result was an inability to reconcile an

€y redir . :

questioned ment trj e; ted their passion to a heavenly

Bhakg °¢ certain formyg of €d to restore the women status and
t moveme Oppression. Th .

men and v Atadvocated openl t. 1he women saints of the

omen. ¥ social justice and equality between
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+is of the view that, “In modern India, the rebel womien

Vijaya Ramaswamy
saints are by and large as miuch accepted as revered or as conformists. This may
ious orthodoxy to institutionalise

be the result of subtle efforts made by the relsg

them so that their radscalism got neutralised and they did not appear as a potential

alternative to the existing model for the women.”

There were certain legendary women figures in the Indian culture
ived as ideals by the women. Meera became the most
and devotional tradition. Her symbolic
lture, especially for women, has been
ther of our Nation, has defined
Meera to the status of a

that were perce
pervasive ideal in the ascetic
significance in the Indian cu
unparallel. Mahatma Gandhi, the Fa .
Mecera as a ‘paramount satyagtahi™ He rgsed
venerable national symbol worth emulating by women.
To conclude, in the context of gender 'consl:cuction, certain
unusual and posin've aspects of thet culFural herlta.ge ;:nthzi z:;i ;‘::
completely overlooked. Beyond historical construction,

g ity and her

-adi ted around Meeras personality an
E: lsdtl}gmlh;s be:: forma ¢ ovetbial in the Indian society. In
archetypal charac

d with gendet construction in
fact, many legendary

Meera.Hll
the Indian culture can

rs have become Pr
stories assoclate
be traced tO saint

. Bai, Gita Press, 2009.
h. The Saints of India: Mirabai,
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CITIZENSHIP AND HUMAN RIGHTS:
THE ISSUE OF D VOTERS IN ASSAM

Priyanka Gogoi

The Boparfs ABSTRACT
o ﬂﬁeme .en(g;z/z .-gbea/é.z;'gg Muslim minorities of contemporary Assam have
& i waentity crisis gnd the Jeeling of insecurity, which seem to be the

endurin Ny .
8 Jource of genocidal impulses 15 sore particular places of Assam. Identity

and population politics b,
ased on the not; . .. Lo
markers bave mobifsgg notions of ethnic, religions and linguistic

border fence, citizensh; Pectfic equations of belonging on the matrix of the
10 ident; ' P and the e category of D-Voters, which was introduced
waentify citizens Perceived 1y 4¢ D )

et i 4 ubious or doubtful citizens, all of which
e ome D,i”rizj?r Z\J}ch“w foﬂ.ﬂ of genocidal violence in contemporary period
o oty e /Jg"rambmment of persons after their citigenship were
o i;) e ave 1o appear before Foreigner’s Tribunal with relevant
e o Iy e actually Indian citigens, This study seek o examine
s, pat ”J,’ pro ;/e; and :rca/e of migration and demagraphic changes in
It will excamine the e/:;;z;:r; ?ﬂna@r r.zeedx and challenges faced by the D-soters
o e NRC) A;j Mplications and challenges of National Register
challenge jn Assam. T}

am where tlegal tmmigration bhas become a mafor
a:zfzzem‘/yz]), illegal i

is paperwil) explo
i inseribing foqy, insecurity and anxiet
24

“rants, D. )
: 8 D-Viters calegories have become indispensable
insight from ci L
- {e”.fbl 2z 55 .
burden of jbfoof’ on l}; V”"» this Study

in Assam’s body polstic. Using the
i will show that in the present era the
slate suffers from o » 00ers in Assam
pers ersiste 083
anxtely’. Further yp;. " heurosis

Za; become 4 mayor cba//mge and the
! tharacterised ) Y .
] Stud 2V an incompleteness

with reference 1o jde”t’b’ Pofz"tz'l:','z//‘/j/abofate “pon the inlegration of D-Voters
Hindu Bangladesh; sy, oy " 8% #7grants, Bengali spoaing Musims,

: & Citisensp;
updation of NRC i 4 oy It’z;i’/«fz? Amendmeny Bil,2016 and the final
: 0

it out the solutions Jor excploring the D-

re how the tripartite matrix of
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Voter’s names as an Indian citizen in the NRC of A“‘””. and w ’_// analyse {b ¢
politics and integration of these people in t/ch final npdation
Government’s role can act as a bridge between the
integration which will have an impact npon the

. ; i/ try to find out some
o sam. Therefore this study wi
soco-political statis f “ blems and will examine about the role and

solutions of their needs and pro . -Voter issue
atlitude ojjprefeﬂt Government towards this ssue. The /J'{.)L}a/;;’d -D/)”Zlde "
i still in discussion Jor ifs controversial phenomenon which 1as 7%

latest updation of NRC in Assani.

identity, population
of NRC in which the present
D-Voters and their issues of

KEYWORDS: Human Right, D-Voter, NRC, Hindu Bangladesh

INTRODUCTION: theseveral enlightenmentconcepts

Citizenship is oneé of o d poh'ticalrationale forthemodern

es the moral human rights and

thattogetherproduc . tizenship,democracy,
. . l b .« .
patlonstate. ClalmsﬂbC":}:‘: centre ofdebateabout political hegemony,
atthe

governance are today
regimechange,publicof
paper seeks to look 1
Assamandthe problem

1 le. This
ini . shts and behavior of' Reop _
Pmlorl},lVOZ:gigts and issues of gt?zens_h.lp of
- (; i:sueI: of D-Votets and their identities. It
s an

- enship and its different
rovides an analysis of the concept of CI:rzxzept Ic)>f Human Rights,
fh " d dimensions; based oft the ¢
eories an

i i dy is based on
. 1hood. The basic issué of this study
liberty and nationho0¢:

: -Voters and
reation of D-Vo
- nt of Assam and the € insecurity and anxiety
deportation moveme in Assam.Fea,
the problems of NRC

Updatlon 1227 ocidal impulses against the
. sources of 8¢ A This
) ing sourc ) mporary Assam .
seem to be the endurungl minotrities of Cont; og D-voters in Assam
Bengali speaking m‘;)s. ; den of Prolo ess-anxiety”’and how
— 1 . eteness- ; e
paper will show how ffegrs from an “incomP se of crisis by mobilizing
s > su {s sermn: . .
and how the btlth made to €59 ve © ° She directionof an imagined
attempts have been in t

. . identlty
the D-voters to align thelf

purified “National whole™-

ior elements or
do three major
o pip is cOmPOSe o 2000; Carens 2000).
ghc concept Cofhclrlzg‘()s; IIEymIiCkﬂ an Norma
imensions (Cohen ’
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The first is citiz :
sociai rights. Hel-eenstl}]:p a legal status, defined i
to the law and havi,n fhcm.zm is the legal ed by civil, political and
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in a society’s Politilcjze?.ﬁcauy as a political aWs protection. The Secong
al institution. The thir%jelr]:f :ctively participating
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j ptoa it
of identi political communj
ty. unity that furnishes a di
a distinctsour:
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administration , Hindi speaki

: , peaking Tea Lab i

Lr’llc:t Néiihi? fPr‘adesh‘ etc. and Bengali :l[])l;:sakiogmmi?l?; .

Completedgu c: c1u9lt1vat10n of land. Such migration was Sahiruom

. I;f cl, l42 and thereafter the same stopped du o

et o g e derlon o
me and undertaking eviction

operation.
3 After thepartition there was the influx i
;)(;)fllilf?csffzom' East Pakistan. The Union Govem(r)rferllstezzi'l;rz:zln (311115
> t]ic o1 ;ng out the Muslit.ns and settling the Hindu refuge ©
oomosed a;l fleft by Fhe I\{Iu‘shms which was ofcourse strorg1 ‘135
o éish y former c@ef Minister of Assam Sri Gopinath Bordoflg())i
o n},lraml\’[edhl. LaFer ofl the union government introduced
e orious PIP (Pakistant Infiltration Project) scheme and
o out more .than 6 la@s of Muslims from Assam arbitrarily
; sing the question of their integrity and citing the question yf
tl?jtfnal security” ,paru'cularly after the Chinese aggression. Durirc:g
anguage movement Of 1960 and medium movement of
le heartedly supported

C
tl h) 72, the Muslim population of Assam who
¢ local Assamese people and opted for Assamese as their

nd medium of instruction.
at were initially started against
ts coming from

ln()tl]er toﬂgue a
cal Assam moveme

' The histot1
(’UtSl'ders ,particulal'l)’ against the big capitalis
outside Assam,Tea garden owners and tradets. Immediately,
rces and administrative tactical under,
the movement and diverted

there 1
ereafter communalist fo
Political colour tO

MUSlim imrmgrants
v of Indira

influence of

_ Thethen ruling party in
Gandhi either failed to
RSS with her second

l Ny
;55 influence gave
¢ same against the

the ce
i centre under the
agnose tl
se the causes
allowed this happen. However

:}Z’:nﬂg to power de

 Muslim intelligentsia © pssam,  CORCFRC by caucus of

political touts failed t© take the right course and only continued

to raisc hue and cry without 21 determined destination. The
it is today.

situati . 3
ation has been rats the stage as

or undet
liberately

ed to
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OBJECTIVE OF THE STUDY:

To reach at the above goals, emphasis will be given on the following
objectives;-
1. To study about the problems and challenges faced by the D-
Votersin the context of National Register of Citizens (NRC).
2. To analyze about the insecurity and anxiety of the D-Voters.
3. To examine trends, pattern,processes and scale of migration
and demographic change in Assam.
To determine the political, social, economic and environmental
impact of the migration on Assam.

5. To lnvestigate the reasons for their inclusion into the list of

D-Voters.
6. To study about the Human Right issues.
This paper hasadd . .
ressed various : «y??
voters and 1ssues relalmg to “D

citizenship and ther
about the intricacies ,complica
problems .It is

<-3by try to explain a little experience
ctes of the proceedings and human
become puzzled with the situation
ons camz? up with hue and cry that they have

also ignoring the fact
since time immemorial

st irnmediately after

extreme humiliating condit;on émc’i pvard who ar fiving. tn
vigilant over the etr

below poverty lin
. Ors | . ty ¢ cannot be
1s simply ignored takinm the VOteL.‘.hSts’ These aspects of matter
€ 2 technijcy) stand that u/s 9 of the
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act.1946, the burden of proof is on the victim
“an ’ the proceedees come up with haphazard
i s in their documents

fo reigners

(proceedee) and a

) . lained discrepancie :
cvidence and baving S the Tibunal for declaring them as

huge number of people' are ljkelvy to be
thout any right as a ciuzen. It mfilf:ates
nd human civilization. This issue
ch and there is urgent need to
ple asa whole.

no wrong can be a
forcigners. Consequently, .
made stateless citizen Wi :
wrong message to the humanity 2
may be dealt with human appro? o
communicate this message t© the P identified several
he Election Commission (EC) identified severs
In 1997, the le as D-Voters, most of them.\vere m;s nc{
hunc'h-ed thf)usanddp]goz ali Hindus, Koch Rajbangshis, Nepa sl;:ed
but ir alsio mdudelo ’;riiunals and thousands of sucflr }:rote:zclzss >
Others. There are f the Foreigner’s Tribunal (FT). al; zbﬂjzation
under the scannr 9 e into being after a huge politic o
identifyinf D_VOtgftslzzrrr:ts Union (AASU) and Oth:;a[?t can have
led All Assam

f the defe

: . by the lawyers O ) .. £

organization. Weak clain® oi . In 1997, the- Election ch}x:nuszc::ezs
people fall under the categf 1\?1115]‘ s living in the Char Chapo

i 1 i hi people
India identified a seﬁ?‘és minorities and even the Ritznig; t}?: 11)26
inguistic H1in : vi
O osam, Lingeis - Voters.Accordlng to da'ta P:ro the state now has
of the state as D_Assernbl)' in February this year,
members of Assam

F I Assam to cater

:ﬂlr 100 N ﬂ(.:rOS.S :

1 —-5 33 5 D- ‘\’ oters ﬂﬂd I }f ( ;u‘vahatl [‘Ilgh court Aman
’ Y o ¢ ,

_ : le as D-Voters

to them. An mdepelﬂ d:izﬂ Commiston marked ir:le(1n9)97 when about

. c un )

Wadud® said, The.n]i: :stigﬂdon' The trend begabout 2 lakhs Bengali
without any prior 11V

s D-Voters- ab® e
3.5 lakhs people wetre mar;‘iir‘;l peo Ple have still not recewve
3, )

e others, the notice took 2

. ims. .
Hindus and rest MuSth years, and for & ¢ clear. Their names will
) - is N0 :
notice. For some 1t t00 future road map 18 D-Voters are debarred

e’ The 0CESS: A .
decades to artive. Th i in the Foreigner’s Tribunal.
es

be kept on hold for OV iy pames 137 T st 22000 D-
fr o till the court S - lpara Distich 26

rom voting ) e G 1 date.

In the Forejgner Tribuna o setdCd tll da

ee
ave
voters cases only 600 h?
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All these points
Voron o T made above may lead this study to think that the D-
which create tssue of Citizenship Amendment Bill ,2016 of Assam
creates fear, insecurity and anxiety among the D-Vot d
sometimes th ) -voters an
b ;;i t};eo%le have committed suicide for their mental
s ; and 1nsecutity about f : ,
explore the politi . uture. This study will try to
ofpthis issue Ezgtlz?]}-soqalf economic and enVironmenta}; prol:gms
names as a D-Voter Iltn ;:ljtll)gat'e t]ile reasons for the inclusion of their
. asically foc - .
the future possibiliti 1y tocus on Human Rights issue an
e pegpletlz)ﬂmes otfh these victimized people. It isga big burdeg
prove themselves as Indi -
to find out som ; vesas ndians. This paper is an att
about the role :::]) luquS of their needs and PrObleﬁll)S ’Srld will exa(:;nili:
The so called D-Vzi:fu'de Of.preéent Government towards this issue
t 1ssue s still in discussion for its Conttoversiai

phenomenon which h
Assam. as hampered the latest updation of NRC in

METHODOLOGY:

This study i
Yy combines 2 methodology with a collection of

specific practices i
analyze \E:lrious » techniques and strategies (method of inqui
aspects of D-Voters in A od of inquiry) to
. ssam.

RELEVANCE OF THjg g

D-Voter is di
sf; i
were found doubtfy] tzrri:i}u

TUDY:
sem

ent of perso i
they persons after their citizenship

havc to
appear b F 1
PP efore orelgner’s
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‘I'tibunal with relevant documents to prove that they are actually Indian
citizens. Till that is done, their names are deleted from electoral rolls
and cannot exercise their frenchise. An estimated 2,44,144 D-Voter
cases were referred to the Tribunals. But over the years, the number
has come down to 1,25,333 D-voters with over 60,000 of them were
found to be Indian citizens. Now it has become a big burden of proof
on the D-Voters. Many a times people are found to have suffered
mentally and economically which creates fear, insecurity and anxiety
among them. People belonging to Islam religion don’t know why they

are tagged as D-Voter despite of having NRC legacy data. Muslim
victim of bureaucratic red tape when they
nal to check the status of their complain.
has marked some people as D-Voters
1. Recently a marginal farmer Gopal Das

dalguri District, committed suicide
after being unable to bear the financial burden to get free from the D-
Voter tag, This study will try to explore various neede anel C}.lallenges
faced by the D-voters. It will examine the.eleceoral. implications and
challenges of NRC in Assam where' illegal immigration hae become a
major challenge in contemporary P‘{f“’d of Assam. Agém this paperseek
to personify vatious roles and attitude of present ove.rnmelnt n a
betterhood study. In the present day context, it is a major ; ectoral
issue of Assam which creates several socio-political and socio-

oblems in Assam.
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THE EXOTIC AND THE OTHER: A
POST-COLONIAL RE-READING OF
SHAKESPEARE’S ANTONY AND
CLEOPATRA

Patrika Handique

ABSTRACT
The proclamation of Edward Said asserts that the Europeans
flag off their superior identity by drawing parallelism with the Non-
Europeans. Shakespeare’s play Antony and Clegpatra also exoticizes the
presence of an orient whose seductive attribute is presented as

al for the productive and constructive
ing rulers of Rome in this play exhibit and
by belittling the non-whites. Shakespeare’s

a dark beauty that contaminates and weakens
T'he dichotomies that are brought into reflect

establish its superiority
Cleopatra is depicted as
the Romanian Antony.
the various means of

only an attempt to study
to observe the resistance
Important aspect of 2 po

and analyze the colon;
to this colonial im
st-colonia] study.

al orientalism but also
position which is another

KEYWORDS: Exoticization,

Ve . Otherization, Orientalism,
Imperialism, chhotomy.
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Besides revisiting the nation’s past, glorifying it,.th_e Postcol<?mal lf':ns
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this is to be noted that the difference between them is very much
emphasized. In fact, the geographical spaces to which both of them
belong to, also stands on the binaries and difference highlighted. Thus,
the process of otherization is set up on these kinds of differences
produced. Apart from the racial difference, dissimilarities also lay in
respects of respective spatial values.

In this play, the playwright shows how Rome places Egypt
and its natives in the position of other through opposition between
Rome and Egypt. It is Rome that represents Egypt as an oriental other
and dominates it with superiority. Egypt is made oriental and prejudiced.
It is witnessed in the work how Egypt is always constructed in a
negative way that the non-Europeans is the pole that destroys the
colonizers and take them astray. The play opens with the Roman
Philo’s comment on Antony’s infatuation with Cleopatra, which is, in
his opinion, a weakness. Philo addresses Cleopatra as a “tawny”, lustful
gypsy and a strumpet.The accusation of
shouldered upon Egypt by Octavius:

From Alexandria

Antony’s degradation is

This is the news: he fishes, drinks, and wastes
The lamps of night in revel; is not more manlike
Than Cleopatra; nor is the queen of Ptolomy
More womanly than he; (. iv. 3-7)

In this extracted passage, it is show

and the intermingling is drapoj
It is clear that Romans cons;
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a way of validating Roman’s own domination over th; thc; Ffrl::
values that are celebrated in Egypt are mocked an'd attac ; in Eous_
Throughout the play, Egypt becorr'u‘zs the-e}llnft(ilme c;lr ;:Elsinine,
pleasures, playfulness, beauty, and fertlity, vfrhlc a und eminine
characteristics. On the other hand, Romenii Sio;zldﬁzre::’cre much
sculi i lorifies power, war, €O ) S
:]rila(:f:dh;zexs:;::l;tgis also clEar that Cleopatra has been challenging the

Roman dichotomy of feminity-masculity.
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which makes it evident that the boundary set up between the colonizers
and the colonized is very thin and arbitrary. The readers are compelled
to think whether the difference is authentic or the racial identities
really fluid and socially constructed. On the one hand, while Cleopatra

was formed as an enigmatic, bewitching dark beauty, she celebrated
her own identity and colour.

European monarchs during the Elizabethan age were very good
at displaying goods, captured slaves and even defeated sovereigns as
trophies of their victory. Cleopatra, who waspowerfully opposed to

this idea and then puts forward her adamant resistance of exoticization
in a parade on the streets of Rome.

Edward Said pinpointed a very important idea that the
representation of the Orientals does not match the reality, but it is
only representation of them as objects studied by the Occidents,
including the latter’s prejudices and ideologies. Even, the Oriental
women express wanton and unlimited sexual intensity as well as
willingness. Hence, the presentation of Cleopatra’s sensuality points
to such representation and the desire of the Romans to breakdown
the powet, honour and determination of such a powerful woman. But,

it must be noted that Cleopatra stands at the opposite pole with her
boldness and indomitable spirit.

| Again, another important question remains as to whether the
voice of Cleopatra has ever been recognized in the play or it is otherwise
that it has been blunted. Cleopatra always proved to be of supreme
power and 'took boldly her last step of ending her life in honour rather
l)c{ng humiliated in the Roman streets. But such an honorable ending

values as she takes “after the high

e, ugh Cleopatra provided resi

, ) ‘ esistance,
her \?lues were being defeated in 4 sense and Roman values re-
established on the other sense.
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wilderness which has been exaggerated and therefore, the idea of the

need of its conquest emerging. The abundance has been stressed on

by Enobarbus: d f
| : id sleep the day out o
Enobarbus: [...] we d1c¥ sleep the out
countenance / And made the night light with drinking,

Maecenas: Eight wild boars roasted whgle at a
breakfast, / and but twelve persons there. Is this

true?
Enobarbus: This was as but as a fly by an eagle.

We had / Much more monstrous matter of feast,
e

which worthily / Deserved noting. (II. it.)

ick air and the overwhelming
famed and love-sick air and ¢
Food and bé;’efaz‘i::; pl(:zr mermaids not only rewtal{ze all our Esens:’:
beauty of Cleop 1 J resece of the magical aspects 10 Egypt. gy’&
but also bring equa’ P f it makes it an outsider for Rome. The

. . ‘~igation O .

and exoticisatt . rent that Rome 1s

ahena.tlo.n hout the wotk make it appare R .
descriptions throug here with no such sensualities an

portrayed as constrastng Spsuict dominance, control and stability.
141 tters, . .
. e political ma . ciate Rome with
Conﬁ‘“dlt;th . pns frame Egypt as feminine and asso
These delineatio

masculine nature:

/ Hath given the dare to

. Sextus POmPeiuS . thesea. Our
Antony d commands / The empire Of. es; the
Caesar anc Whose love is never linked to

slippery p/e(zfl‘)illf,h/i ¢ desertsate past, begin to throw /
deserver

. dienities / Upon his son,
at and all his dlgmt:l‘es )
Pompey tl?e Gfre:; :nd power, / Higher than both in
ioch 1n Na

insoldier; whose
. up / For the mainso
quality gomng %

(L. ii. 174-183)

i le of the
SION: aira is another examp
CONC}FJEJS this play Antony and Cleop lomization. Here, the

lo
hat is 2 part and parce

racial othering t



12| Journal of Itihas Adhyayan Chakra

readers get to find the modes through which the “other” is being
generated. Exoticization becomes a process of validating one’s desire
for conquest and establishing binaries: native-foreign, dominating-
dominated, subject-object, exploiters-exploited and so on. Shakespeare
who realistically painted the contemporary picture has also shown the
conflicting position of such a “difference” because his characters in
this play have proved the slipperiness of this difference. Nevertheless,
Rome and Egypt becomes in a sense personified and alive to contest
the presence of self and the other respectively. mm
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ECOLOGICAL CONSCIOUSNESS IN
TEMSULA AO’S SHORT STORIES

L.X. Polin Hazarika
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ecology. However, the term appeared for the first time in 1978 in an
essay by William Rueckert’s essay “Literature and Ecology: An
Experiment in Eco-criticism”. Here he says that Ecocriticism is
the ”...application of ecology and ecological concepts to the Study of
literature,” (Rueckert, 107). William Howarth, on the other hand,
defines ‘ecocritic’ as a person who judges the merits and faults of
writings that depict the effects of culture upon nature, with a view
toward celebrating nature berating its despoilers, and reversing their
harm through political action.

Literature is nourished by nature. Writers and poets often turn
to nature seeking inspiration. The rapid urbanization and
industrialization, however, are effecting the sources of environment.
Northeast region of India is no exception from this. Literature of
northeast has developed and nourished itself in the lap of nature. In
most of the literature from the northeast, concern about environment
has been noticed. However, the term Northeast entered the Indian
lexicon only in 1971. Duting the colonial period the
to as ‘northeast’ for administrative convenience.
was introduced to the people of this region as

region was referred
The English language
vas a medium of intellect
like in the rest of India. The Christian missionaries initiated establishin
schools in the region and played a vital role in the spread of En lis}gl
language. At present, Indian writing in English from northeastgis a
new evolving literature. Literature from this region is diverse in form
and content. Politics, marginality, identity, home, nationhood, and
memory are frequently treated subjects by ;

| . the writers of Indian writin
in English from the northeast. In their writings life, culture and wayﬁ

of thinking of the indigenous people of this land have found a global
voice for the first time. It has also been noticed that most of th ag © "1‘
from the region retrieve the ecological consciousness of their . € ertfilb
F()mmupides through their writings. Among these writers Terisp(;Ct:e
Is prominent one and an authority on Ao Naga culture. Ao ; retived
professor of English and the dean s @ retired

] of school of ..
[.ducation in North Eastern Hill U . Humamues and

niversity, Shillone, .
renowned poet and ethnographer. Ao belongs to 5 ttigba?hcf)rllirzlsq ;
unity
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enriched with deeply rooted tradition. Her work carries.profound
impressions of the myths, legends, fables, rituals and beliefs of .Ao
Naga culture. This paper is an attempt to expiore the ecocritical

»
perspective in her celebrated shott story ‘Laburnum for my Head” as

a conscious effort to aware her readers about conservation and

preservation of nature.
2. DISCUSSION ) . e
The story “Laburnum for .My Head appears 1;1 Ter;;o 9a Tz S
short story collection Laburnum Jor My Head PUthhe }1:1 i . i ts
story narrates the cgalitarian thought of Lentila whep s a;: es1l.)re
) metery for herself instead of 2 <?opvcn;1;>rll) tom stz::
with epitaph written on it. Lentila had a great llbklilg ‘; fe“ .‘-‘f'nflt:!nmﬂﬂ(é
To her the yellow flowers of laburnum are syml Oksb(; “mm:“H“ ? over
the brazen gulmohal's with orange and dark pll.l 1osso d Howey m
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that the Town Committee would raise question on ownership of the
plot she had bought adjacent to the cemetery. Therefore, she decided
to donate the plot to the Town Committee itself under certain
conditions:

1. The new plot of land could be dedicated as the new cemetery
and would be available to all fulfilling the condition that only
flowering trees and not headstones would be erected on the
gravesides.

2. Lentila, as the donor, should be first to select a place for herself.

3. Plots would be designed by numbers only, and records of names

against plot numbers would be maintained in the Committee
Register.

4. The terms were to be widely publicized and the Town

Committee would ensure that they were adhered to strictly.
(12)

Finally, her sturdy willpower and the approval from the Town
Committee paved the way to have an cco-cemetery for herself. She
defies the social constructs in many levels. Generally, in traditional
head.stones the name of the deceased persons are mentioned, but
Lentila wanted only numbers. Names are social construction \x;hich
are put on human beings only after birth op the basis of their gender.
Lentila hence did not want any names after death and freed herselé
from this social construct. She has also defied to have her gravesite
beside the gravesite of husband. On the contrary, she pickeg up h
gravesite before her death and resisted against the patriarchal seI:)t-u:r
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falling ill and Babu taking care of the laburnum tree. Though t.he
laburnum flowers started blooming, Babu did not report to Lenqla.
He found some connection with the news of flower blooming w'1th
Lentila. However, when Lentila got to be a \vitness_cd of the’ ,b-loorr?mg
tree she sprang up from her illness and went to “self-imposed 1solaulon.
On the fifth day Lentila went to bed early. Next day she took last

breath in her sleep.

Lentila found “feminity” in the earthward blooming laburnum

acles Lentila had to encounter while planting saplings

flowers. The obst . er wi ‘
of laburnum trec created psychological conflicts in her. But a resolute
as and she died after witnessing the blooming laburnum

. 7 she w . .
woman sh imilate into permanence. B

. : ss
tree. This how women and nature 2
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